he Musical Clore 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Géethe, 





SUBSCRIPTION:—Stamped for Postage, 20s. per annum—Payable in advance, by Cash or Post Office Order, 
to BOOSEY & SONS, 28, Holles Street, Cavendish Square. 
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HERS ADOLPH SCHLCSSER, begs to announce that 


he has removed to 8, Great Cumberland-street, Hyde-park. 





M* GEORGE GENGE respectfully informs his pupils 
and friends, that he hasreturned to his former residence, in Peckham-grove. 
Mr Genge continues to give Singing Lessons. 


INGING LESSONS.—SIGNOR PAGGI, Member and 

Examiner to the Academy of Music of St. Cecilia, in Rome, etc., etc., begs to 

give notice to his friends, and professors of music, that he has removed to 5, Ten- 
terden-street, Hanover-square. 


RGANIST.—Wanted, a Situation as above, in the Esta- 

blished Church of England. References and Testimonials will be forwarded 

on application to J. C. M., 6, Severn-road, Canton, near Cardiff; or at the office 
of this paper. 


O CONCERT AGENTS AND OTHERS.—A first- 

cigss Vocalist is desirous of re-appearing before the public, and offers her 

gratui services for a term. Address A. B., care of Mr. Mills, Music-seller, 
140, New Bond-street, London, W. 


ER MAJESTY’S THEATRE.—ONE MORE 
NIGHT at REDUCED PRICES, on SATURDAY next, Sept. 26th, with 
Piccolomini, Giuglini, Beneventano, Vialetti, Rossi, and Belletti. 
_ In consequence of the great demand, and toaccommouate those who have found 
it Gg to obtain places, ONE MORE NIGHT ONLY will be given on 
SATURDAY NEXT, Sept. 26th, when will be presented LA TRAVIATA. After 
the Opera the ‘National Anthem,” by Madlle. Piccolomini. To conclude with 
the Last Act of I PURITANI. 
Applications to be made at the Box Office at the theatre. 


REN ION DES ARTS.—THE FIRST SOIREE 
MUSICALE of the WINTER SEASON will take place on Wednesday, 
October 7, at 76, Harley-street. Single subscription for the winter series, 
#1 11s, 6d. Family ticket, to admit three, at three guineas, can be had at 
Messrs. Boosey & Son’s, and Ch. Goffrie’s, 61, Margaret-street, Cavendish-square. 


EBAIN’S SUPERIOR HARMONIUMS.—Fournisseur 
de 8S, M. l’Empereur Napoleon III. et de 8, M. Reine d’Angleterre.— 
Entrepét, 41 A, Queen-street, Cannon-street West, St. Paul’s. 


AMBERT & CO’S Patent Repeater Check Action 

Pianofortes and Patent Regulating Hopper, 314, Oxford-street, for touch, tone, 

and durability are not to be excelled. Made cineca for extreme climates, 
N.B.—Pianofortes taken in exchange, tuned, and lent on hire, 


IANOFORTES.—DEWRANCE’S COMPENSATING 
PIANO may now be seen at the depot, 33, Soho-square. By the application 
of this principle a heavier string can be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 


ye CAL QUARTETT.—EVENING SONG. For 
§., A., T., and B. Composed by Chas. J. Hargitt. Price 6d. 
London: NOVELLO, 69, Dean-street, Soho. 


HE NORWICH FESTIVAL.—Handel’s Messiah, 
complete, 1s. 4d.; Haydn’s Seasons, complete, arranged by Clementi, and 
re-edited by John Bishop, 2s.; Mozart’s Requiem, 2s,—N.B. Gratis and postage 
free. Specimen pages of 16 Oratorios, ete., gratis and postage free. 
London: Robert Cocks and Co 


S!GNOR MARIO.—The only ENGLISH ROMANCES 

and BALLADS sung by Signor Mario are the following, viz. :—‘‘ Come, live 
love,” and ‘Good bye, sweetheart,” by J. L. Hatton; 
nk Mori; and ‘0, could my spirit fly to thee,” by E. Land. 
with au illustration, from a design for a photograph by 
‘38 Beale, and Co., 201, Regent-street. 



































with me, and be m 
**Good morrow,” b: 
The first is published 
Signor Mario, 


ENNYSON’S “IN MEMORIAM.”—Just Published, 

price 15s., eleven songs from ‘‘In Memoriam,” and other poems, by Alfred 

Tennyson; composed by Mrs. Edward Gifford Shapcote. London: Addison, 
Hollier, and Lucas, 200, Regent-street. 


O LEADERS OF BANDS.—The Band Parts of 

THE MAUD VALSE (on Balfe’s celebrated Serenade, ‘“‘ Come into the 
Garden, Maud”) are just published, price 5s.; Septett, 3s. 6d. Boosey and 
Sons’ Musical Library, 28, Holles-street. 











SUMMER’S DAY.”’—Romance for the Pianoforte, 

by Eugtne Moniot, price 3s. ‘‘Among the graceful bagatelles of M. 
Moniot, there is not one more attractive: it possesses the twofold advantage of 
being melodious and expressive.”—Musical World. London: Duncan Davison’s 
New Foreign Music Warehouse, 244, Regent-street (first floor); entrance, corner 
of Little Argyll-street. 


RUDOLF NORDMANN’S PIANOFORTE | 
MUSIC, 
EASY, BRILLIANT, AND POPULAR. 





LA CARITA de Rossini .. ae we ee 
MENDELSSOHN’S TWO-PART SONGS 
TOWER SCENE IN IL TROVATORE 
“AH, CHE LA MORTE” =e ee 
“LIBIAMO,” from La Traviata .. ee 
. ISABELLBE, French Romance .. ee ee 
“LA MIA LETIZIA” .. ee ee ee e 
. LA SICILIENNE, from ‘“‘ Les Vépres Siciliennes” .. 
SIXTH AIR OF DE BERIOT on <a 
. MANDOLINE, Nocturne .. as <a 
. “LA DONNA E MOBILE” 
. GREEK PIRATES’ CHORUS .. 
. NUNS’ PRAYER .. ee ee e f 
. “IL BALEN” ¢e a e ‘ ‘6 wa ‘ a “a 
. LA DANSE DES FEES .. «6 ee we oe of de 


BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-STREET. 


ALFE'’S NEW SINGING METHOD.—Just Published, 
Price Five Shillings. A NEW SINGING METHOD, without the use of 
Solfeggi, by M. W. BALFE. 

The purpose of this work is to overcome the irksome practice of Solfeggi and 
exercises, by the development of the necessary elementary studies in the form of 
original Ballads and Songs. This system has been already adopted with much 
success in the well-known work by Vaccaj; but the present is the first attempt 
to introduce it into England. The author believes that the substitution of an 
agreeable amusement for a disagreeable labour (with the same improving results), 
will encourage many to take up the practice of singing who would otherwise be 
deterred from such an attempt, and thus be the means of popularising the most 
beautiful of the arts. 

This work is especially addressed to persons unable to avail themselves of a 
master’s services. At the same time its utility will be promoted in the hands of 
the teacher. It will be found further valuable as a collection of Ballads and Songs 
for a voice of a moderate compass. The words are of the purest character, and 
the music is in the composer’s most popular style. With these recommendations 
it is trusted that the “ New Method of Singing” will be found in the hands of all 
professors and amateurs of the art. 

The Contents are as follow:—1. Preliminary Observations. 2. First Exercise 
for the Voice. 8. Exercise to stretch the Voice gradually downwards and up- 
wards. 4, Thirds—‘‘Oh, weep not, lady”—Ballad. 5. Fourths—‘“‘ Come, follow 
me”—Song. 6. Fifths—‘“ Fled are the frosts”—Song. 7. Sixths—‘‘Thesun upon 
thesilent hills’"—Song. 8. Sevenths—‘‘ Go, lovely rose”—Song. 9. Octaves—‘‘ Then 
lady wake, in beauty rise”—Song. 10. Exercises for the Shake, 11. Semitones— 
‘Tis ever thus”—Song. 12. Syncopation—‘‘ Woodman, spare that tree”—Ballad. 
13. The Mordente—‘‘To me the world’s an open book”—Song. 14. Prepara- 
tory for the Roulade—“Gushing from this living fountain”—Song. 15. A 
simple little song—‘‘The moon is up! how calm and slow.” 16. Another 
example for the Roulade— “Gently o’er the rippling water” — Song. 
17, Ballad ; second verse slightly ornamented—‘“‘I am with you once again, my 
friends.” 18. Recapitulation—Bravura Song+‘‘ My native land.” 19. ‘‘ Exercises 
for the Voice ; serving as a key to all difficulties,” etc. 


BOOSEY & SONS’ Musical Library, 28, Holles-street. 
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LIST OF NEW MUSIC 


PUBLISHED BY 
SCHOTT & CO, 159, REGENT STREET, 


FOR PIANOFORTE, 


ASCHER, J. 
Les Contemplations, trois Morgeaux de Salon, Op. 54 :— 
No. & Leonora, Nocturne oe ee ee oo 
» 2 Pourquoi, Mélodie-Réverie oe ee oo 
», 8. ler Mai, Caprice-Etude .. wi 
Danse des Paysans Russes, Caprice Mazurka ‘ wh 
La Sylphide, Impromptu-Valse, Op. 57 o ee 
Tyrolienne, Op. 58 y - oe “= ee 
Grand Caprice de Concert, sur ‘‘ La Traviata” 
La Fiammina, Mazurka élégante oe: 
Polka brillante sur i’opéra de Psyché oe 
Polka, Mazurka brillante sur l’opéra de Psyché 
Danse Féerique, Caprice de Genre, Op. 61 
Marche de la Reine, Op 62... oo oe 
Caprice de Concert sur la Reine Topaze, Op. 68 .. 
Souvenir des Alpes, Chant des Montagnards, Op. 64 


RAVINA, H. 


co CORO CO OKO KO Mm RO eo co co Con # 
ccacaccoaccsoa™ 


Villanelle, Op. 33 oe oe 
Grande Marche triomphale, Op. 84 _ .. es oe 
Simple Histoire, Morgeau de Salon, Op. 35 .. oe 
Un Réve, Mélodie, Op. 36 oe ee oe . 
son & Boire, Op. 37 oo es sig ee 
STEGLICH, H. 
Réves de la Jeunesse, Valse brillante oe a 
L’Etoile du Soir, Mazurka brillante oe oe 
Speranza, Romance 5% oe oe oe oe 
Amélie, Mazurka, Op. 4 ee . 
Sérénade, Op.5 .. oe oe . 
Tarantella di bravura, Op.6 .. os 


PIERSON, H. H. 
Music to Goethe’s Faust, Second Part, Pianoforte Score, with German and 
English words se os os “s os oe aie es os a 


bobo pcr 
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SINGLE PIECES, AS PERFORMED AT THE NORWICH FESTIVAL. 
Ariel’s Song and Chorus se ee ee oe ee ee oe oo 
Intermezzo—Pastorale—Duet oe ve . oe ee ee 
Chorus—‘‘Sound the immortal harp ” se oe ee oe ve 

March and Chorus ss ee oe oe oe . 

Intermezzo— Duet oo ee ee oe ee oe oe 4 
Warder’s Song—Duet .. ee oe ee oe oe a ee 

Chorus of Anchorites .. oe os ee ° oo ee oe 

Chorus of Beatified Spirits oe ee oe oe o oe 
Introduction and final Chorus os ee ° oe 


MENDELSSOHN’S ORIGINAL PIANOFORTE 
COMPOSITIONS. 
COMPLETE AND UNIFORM EDITION, 


bo bo tt et et et BD 09 
SAMMAAMAASS 





#£ 
PIANOFORTE SOLO, in 4 Volumes, comprise all his Concertos, 


Capriccios, Fantasias, Preludes and Fugues, Scherzos, Characteristic 
Pieces, Sonata, Ohne Worte, etc. oe oe ee ee price 
Each Volume may be had separately. 
Vol. 1, Containing Ops. 5, 6, 7, 14, 15, 16, 22, 25 7‘ oe oo 
Vol. 2, Containing Ops. 28, 29, 38, 35, 40 se +e oe oe 
Vol. 3, Containing Ops. 43, 54, 72, 82, 83, Andante Cantabile, an 
Presto Agitato in B, Barcarole in A, Prelude and Fugue in B 
minor, Scherzo in B minor, Scherzo a Capriccio in F Sharp 
minor, and Study in F minor ee oe * ee es 
Vol. 4, Containing the 42 Lieder ohne Worte (Original Melodies), 
with Thematic Index .. es Pe Pe os ee oo San 
Each Piece may be had separately, at the rate of Sixpence per Sheet, 


TWELVE OVERTURES, arranged for the Pianoforte Solo, bound in 
1 Volume, with the Author’s Portrait o0 pas és ee oe Se 
Each of the Overtures may be had separately, at the rate of Sixpence per Sheet, 


TWELVE OVERTURES (the same), arranged as Pianoforte Duets, in 
1 Volume, with the Author’s Portrait ne os os ee oka Se 
Each of the Overtures may be had separately, at the rate of Six pence per Sheet. 
SEVENTY-FIVE SONGS, arranged as Pianoforte Solos, bound in 
1 Volume, with the Author’s Portrait  .. ee oo es oo 3 
THIRTEEN TWO-PART SONGS, arranged fer the Pianoforte Solo .. 0 3 


Catalogues Gratis. 


EWER AND-00., 890, OXFORD-STREET, LONDON. 





ICHARDS’ (BRINLEY) RECOLLECTIONS OF 

WALES, for the PIANOFORTH, 12 books, 3s. each. Also, by the same 

popular composer:—Angel’s Song, 28.; Ma Normandie, 2s.; Sturm Marsch 

Galop, 3s.; The Vision, 2s.; Ange si pur, 28. 6d.; La Reine Blanche Galop, 4s. ; 

La Féte de la Reine, 3s.; Mary Astore, 8s,; and Britons, Strike Home, 3s, 
London: Robert Cocks and Co. 


USINGS OF A MUSICIAN, a series of Popular 
Sketches, illustrative of Musical Matters and Musical People, by Henry 

R. Lunn, Associate R,A.M. 
“They can scarcely fail to be appreciated, even by the most unmusical reader,” 


— Westminster Review. 
London: Robert Cocks and Co. 








Meyerbeer’s Benedizione de’ Pugnali, being No. 1 of the CLASSICAL 
ORGANIST, a selection of cclebrated compositions from the works of the Great 
Masters, arranged from the orchestrai scores for the Organ, with Pedal Obligato, 
by J. T. STONE. Price 3s.; or, six numbers in one volume, bound in cloth, 15s, 
This work is engraved on large plates, oblong folio size, and printed on thick paper, 
which has been made expressly for the purpose. The publishers have spared no 
expense in rendering the present work for the organ truly worthy of that noble 
instrument. D’Almaine and Co., 20, Soho-square, 


“MHE MAUD VALSE,” by Laurent, performed before 

the Queen, at the Ball given by the Prussian Ambassador ; also performed 
twice at Her Majesty’s last State Ball, and, at the request of her Majesty, 
frequently repeated during the evening. 

“If proof were wanting that even the sentimental songs of Balfe—owing to 
their peculiarly tuneful character—might successfully be turned into dance music, 
M. Laurent would have supplied it in this very pleasing waltz, which is founded 
upon the universally popular (thanks to Mr. Sims Reeves) ‘Come into the garden, 

aud,’”—Musical World. 

Price 4s., beautifully illustrated in colours. 


BOOSEY & SONS’ Musical Library, 28, Holles-street. 


IMPORTANT TO LADIES 
FREQUENTING THE OPERA, CONCERTS, BALLS, &o. 


PEE BLANC DE PERLE LIQUIDE, for imparting 
that much-admired Harmonious Colour to the Countenance, Neck, Arms, 
and Hands. Various preparations are commonly sold for this purpose; but, from 
the large quantity necessary to maintain the desired effect, great injury is done to 
the delicate tissues of the Skin by their use. To obviate these evils, A, F. Pears 
has obtained a Receipt for preparing a most innocent Liquid, free from all irritating 
qualities, which has been constantly used by a celebrated actress from her earliest 
youth, and whose pearl-like bust and Arms have astonished all admirers of the 
truly beautiful. This liquid imparts a most delicate softness to the skin, combined 
with a highly beautiful transparent whiteness rarely tobe met with in nature.— 
Price 2s. 6d. per bottle. Sold Wholesale and Retail, by A, F. PEARS, 91, Great 
Russell-street, Bloomsbury, London. 


REY HAIR RESTORED to its ORIGINAL 
COLOUR.—Neuralgia, Nervous Headache, and Rheumatism cured b 
F. M HERRING’S PATENT MAGNETIC COMBS, HAIR and FLES 
BRUSHES. They require no preparation, are always ready for use, and cannot 
get out of order. Brushes, 10s. and 15s.; Combs, from 2s, 6d. to 20s. Grey Hair 
and Baldness prevented by F. M. H.’s Patent Preventive Brush, price 4s, and 5s. 
Offices, 32, Basinghall-street, London. Illustrated pamphlets, ‘‘Why Hair be- 
comes Grey, and its Remedy,” gratis, or by post for four stamps, Agents: Savory 
and Moore; Atkinson, 24, Old Bond-etrees ; Godfrey and Cooke, Conduit-street ; 
Hendrie, 12, Tichborne-street ; Twinberrow, 2, Edwards-street, Portman-square ; 
Saunders, 315pn, Winter, 205, and Kennedy, 166, Oxford-street : Ross, 119, Bishops- 
gate-street ; Worn, 17, Dawson-street ; Birch, 1, Molesworth-street, Dublin; and 
Duncan and Flockhart, Baildon, Sturrock Pass, Edinburgh. Sold by all chemists 
and perfumers of repute. 


CHWEPPE'S MALVERN SELTZER WATER.—To 


manufacture an Artificial Water, which shall be a successful imitation of the 
natural Spring, a perfect solution of the Chemical ingredients is essential, and this 
can alone be effected by the aid of Pure Water. J. Souwreprrand Co. have, there- 
fore, established a Manufactory for 
ARTIFICIAL SELTZER WATER AT MALVERN, 
and have leased the Spring of the Holy Well, renowned for its sweetness and purity. 
From the remarkable efficiency of this Water as a solvent of the Chlorides and 
Carbonates which form the ingredients of the natural Spring at Nassau, 
J. Scnweppe and Co. can produce a Seltzer Water possessing all those Chemical 
and Medicinal properties which have rendered the original Spring so celebrated. 
It is prepared as an Hrated Water, and may be recommended to the public gene- 
rally as a most refreshing and delightful beverage. 
Scuweprre and Co., Manufacturers of Soda, Magnesia, and Potass Waters, and 
Lemonade—London, Liverpool, Bristol, and Derby. Every bottle is protected by 
a label representing their signature, 


HOLLOW ays PILLS.—LET THE SICK TAKE 


HEED.—The stomach is the commissariat of the physical system. It 
furnishes the material sustenance of every organ. If disordered, the whole body 
languishes; but however severely affected, its tone and vigour ma; always be 
restored by a course of these irresistible Pills. Bile, Indigestion, iver Com- 
plaint, and other disorders of the stomach, can be easily cured by the use of 
Holloway’s Pills. Thousands attest to this assertion, and no sufferer that has 
ever tried them will deny their supreme _efficacy.—Sold by all Medicine Vendors 
throughout the world; at Professor Holloway’s Establishments, 244, Strand, 
London, and 80, Maiden-lane, New York; by A. Stampa, Constantinople; 
A. Guidicy, Smyrna; and E, Muir, Malta, 
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REVIEWS. 
“ CoNVERSATIONS ON Harmony.”—By M. Fitton. 

We strongly recommend this work to the attention of the 
profession. The six first “ conversations” consist of a reswmé of 
the elements of music, and explain, in an abridged form, all 
that a student in harmony desires to know. In the five follow- 
ing “conversations” the author explains the formation of scales 
and chords. —_— basses are then treated of, and afterwards 
the inversion of chords, cadences, modulation, etc. The work 
has gone through several editions, and has been translated into 
French, which speaks well for its utility, and its increasing 
popularity. 


THE LATE MR. DOUGLAS JERROLD. 
(From Lloyd's Weekly Newspaper.) 

I FEEL it due to the memory of my father, that the readers of 
this journal, at any rate, should not misunderstand the position 
in which he left his family. Fifty rumours, one and all erro- 
neous, have been circulated on this private subject—become a 
public one, by the false light such rumours have cast upon my 
father’s character. My father left property sworn at Doctors’ 
Commons at £1,500. In addition to this sum, my mother held 
a policy in her own right, on my father’s life, value £1,000; 
other items raise the total sum to £3,000. The copyrights of 
my father’s plays realise an average income of £100. More, the 
position of the members of my father’s family would have 
enabled them, had there been need for their exertions, to supply 
any deficiency the above property could not cover. It is due to 
the memory of my father that the public should know that he 
left a sufficiency for my mother and sister ; and that the love of 
his own kindred, in any case, would have insured this sufficiency. 

In explanation of the “ Remembrance” performances, I, as 
representative of my father’s family, should state that I de- 
clined emphatically to receive caging that should wear the 
appearance of a charity—such charity being needless. The 
“ Remembrance” performances, I was distinctly assured, would 
be in honour of my father’s memory, and be offered as an ad- 
dition to his estate. If the public have gathered any idea from 
the conduct of these performances, that they were efforts of 
charity, I have only to assure them, on the part of Mr. Douglas 
Jerrold’s family, that the illustrious dead had husbanded enough 
against the need thereof—even after the loss of thousands, for 
which, in the chivalry of friendship, he became security. 

I thank the earnest friends who have conducted these per- 
formances, for their zeal and kind intentions; but I decline to 
permit the English public to remain impressed with the idea 
that there was need to pass the hat round—however grace- 
fully—in the name of Douglas Jerrold: a name that shall not 
want my exertion, at least, to preserve its independence. 

BLANCHARD JERROLD. 














PersHorE.—A new organ was opened on Thursday week, at 
Grafton Flyford Church. Two sermons were preached on the 
occasion—in the morning by the Rev. Dr. Williamson (hon. 
canon of Worcester Cathedral), and in the evening by the Rev. 
James Cooke, M.A,, of Peopleton. Liberal collections were 
afterwards made. 

Vancouver’s Istanp.—A concert has been given here by Mr. 
Clement White, under the patronage of his Excellency the Gover- 
nor (James Douglas, Esq.). The Governor, who handsomely gave 
the assembly room in the fort to Mr.Clement White, for the pur- 
ma of giving his concert there, attended with the whole of his 

dsome and numerous family, together with the officers of the 
fort and their ladies. Mr. Clement White was assisted by 
Doctor Johnson, an excellent amateur vocalist, and a Mr. Leigh, 
a capital flautist (a pupil of Mr. Carte, of London). The audi- 
ence, besides those above enumerated, consisted of English, 
Trish, and Scotch families, who were perfectly delighted with 
the concert. His Excellency the Governor added another to 
the many favours bestowed upon Mr. Clement White, by for- 
warding him to Oregon, free of expense, in one of the Hudson 
Bay steamers, 


THE NATIONAL GALLERY. 


THE EASTLAKE-BROWN BOTTICELLL 
To the Editor of the Musical World, 
Milan, Aug. 18th, 1857. 

Srr,—Baffled by the Tuscan government in his attempt to 
earry off the beautiful Domenico Ghirlandaio, which belonged 
to the church of the Calzo, but which now is safe in the Gallerie 
degl’ Uffizi, “ Le Chevalier” Eastlake retaliated in October, 1855, 
by purchasing, in a very “speculative” state, as an undoubted 
Botticelli, a picture from one Brown, at Florence, for £331 13s. 
On this occasion, the Tuscan government did not compete. 
The work in question, though purchased all but two years ago, 
is still concealed from the public. It is en route “ for Ireland.” 
At page 33 of “Estimates, etc., Civil Services for the year 
ending March, 1858,” in Eastlake’s report of “ Pictures purchased 
prior to the 3lst of March, 1856,” I find it averred of this 
inchoate Hibernian gem, that, together with a Cosimo Rosselli, 
it “had been placed in the hands of Signor Ugo Baldi, in 
Florence, for the purpose of being repaired ;” that “in conse- 
quence of that artist’s occupations, a twelvemonth elapsed before 
one of the pictures, that by Cosimo Rosselli, was pronounced to 
be completed;” and that, “under these circumstances, both 
pictures were directed to be sent to England, where the remain- 
ing restorations (those of the Botticelli) that may be requisite 
will in due time be undertaken.” 

The “occupations ” of Signor Ugo Baldi are here deliberately 
given out to be the reason for his not having restored the “ Bot- 
ticelli.” This is untrue. Signor Ugo Baldi declined to restore this 
“ Botticelli,” because he considered it spurious, and, moreover, so 
dilapidated and daubed over, as that no respectable restorer could, 
without loss of credit, undertake the operation; an opinion 
shared by all in Florence, who are acquainted with the picture. 
Signor Ugo Baldi informed me that he had stated this opinion 
to the “Chevalier” Eastlake himself, and he several times re- 
peated it to me, invariably adding, “Quel Botticelli, cosi detto 
del Brown 6, a dir la verita, un acquisto che fa un po’ di ven- 
gogna, e bisogna anche aggiungere, che mostra poco capacita”— 
“That Botticelli, so-called of Brown, is, to say the truth, a pur- 
chase which is somewhat of a disgrace, and, one must also add, 
which shows little capacity.” Signor Ugo Baldi took off “un 
po di vernice”—a little of the varnish—and then gave the 
“ Boticelli” up as a bad job, “ un cattivo affore.” 

I challenge the production of this Eastlake-Brown Botti- 
celli from its hiding-hole, the “ Rumpel-kammer ”—since all 
must now be German—of Trafalgar Square, “before the re- 
maining restorations that may be requisite” are attempted ; 
that the public may determine which tallies with truth—my 
statement, or the report of Lord Elcho’s “ thorough gentleman,” 
and thus be enabled to appreciate the “candour and manliness ” 
with which, according to the ethics of Mr, William Stirling, 
“Te Chevalier” Eastlake ‘ acknowledges a mistake.” 

I am yours obediently, 
Morris Moors, 


THE “TONIC SOL-FA SYSTEM.” 
To the Editor of the Musical World. 

Srr,—Noticing in the Musical World un article on the “Tonic 
Sol-fa” meeting recently held, I cannot let the opportunity pass with- 
out, with your permission, saying something concerning a system which 
has been of so much benefit to myself, and may be so to others, if they 
but see its proper and most useful application. Its employment as a 
notation for teaching vocal music is an excellent one; since the appli- 
cation of “do” to the key-note, no matter what key, lessens the time 
and labour of study very considerably, and likewise, when once a 
facility of pitching the tonic is acquired, renders the acquirement of 
singing by transposition from or to any key at sight, and from the 
regular notation copy, exceedingly facile. Let those who doubt this 
latter benefit try it for themselves with any person young or old, pre- 
viously unacquainted with music, and provided the person possess 
common sense, and will diligently learn (from a “Tonic Sol-fa” 
teacher), it will be found to be perfectly practicable. But if, losing 
sight of rudimental appliances, the promoters of the system wish to 
establish it as a recognised universal notation, to supersede the present 








(which they call the “ old notation”), then they enter into the realms 
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of downright absurdity; and by such an abandonment of common 
sense and true mental vision lay the foundation of neglect, condemna- 
tion, and decay. It is altogether at variance with the existence of an 
artistic and intellectual mind in the world of music to boast of the 
“ Tonic Sol-fa” as being fit for the universal notation of that which is 
liable to so much elaboration, and so many shades and gradations of 
movement, expression, and florid division; and which, even as it is, 
requires often so much room in print, of which the new notation would 
considerably enhance the expense, as well as render overwhelmingly 
difficult, unintelligible, and, if very florid, perfectly nonsensical, Oh! 
there would be work in that day for a musical Dean Swift ! 

The only use to which the system ought and can be applied is, that 
of teaching the rudiments of music, not only vocal, but instrumental, 
and as an art (i.e., as far‘as melody is concerned); but as an indepen- 
dent notation for all music, and to be made public, it is worse than 
useless. My own rudimentary knowledge of music was acquired by its 
means. I made use of it for the purposes of learning to read music, 
melodial modulation, transposition from or to any key (in fact, all 
difficulties of key vanish under it), the rudiments of harmony, and, in 
fact, as a stepping stone to the whole wide field of musical study, 
artistic, scientific, and intellectual, at which point I have arrived in a 
considerably shorter time than many studying under the old system. 

I, however, never dreamed of using it, or of seeing it used, exclu- 
sively as a separate notation, for which purpose, I repeat, if is useless 
—and not only so, but totally unnecessary. am, sir, yours 
respectfully, BEETHOVENIAN, 








SONG. 


Lizzix, would that I could soften 
Fate’s decree, 
So that I might be more often 
Near to thee. 
For, my love, when thou’rt away, 
Dreary is each night and day ; 
Time so slowly seems to creep, 
That I think he’ll fall asleep, 
Lizzie dear. 


Without purpose do I wander 
All about, 

And uncomfortably ponder, 
Fume, and doubt, 

Till my heart’s voice plainly cries 

For those strangely shining eyes, 

Aud I fancy they may shine 

On another face than mine, 
Lizzie dear. 


And the thought is more unpleasant, 

I declare, 
Than the shot unto the pheasant, 

Or the hare. 
So, to wile the moments long, 
I compose this stupid song ; 
Which makes mirth for those who read, 
But to me is sad indeed. 

Lizzie dear. 

ORPHEUS. 
N.B.—As the above effusion is of no value to anyone but the writer, 


that unfortunate person takes the opportunity of declaring that it is 
copyright. 





Cauirornia “Sattor’s Home.”—Amongst the many chari- 
table institutions of our country none are more commendable, 
or more deserving of the liberal support of the people, than are 
those for the relief of the sailor. We are pleased to learn that 
the festival given by the ladies at the Music Hall, was well 
attended. The exercises, we know, must have been interesting 
for Judges Coon and Tracy, both felicitous speakers addressed 
those present, in addition to the musical treat with which they 
were favoured. A number of songs were brilliantly rendered 
ant spate 2 aapecn fied Mr. seamen White, who was repeatedly 

red, e collation prepare i _ 
Daily Atte Oolonne prep by the ladies was excellent. 

Tae Pero or Pianororres—(From Punch)—* Yes, gentle- 
men, I mean to say that Mr. Broadwood is, indeed, the architect 
of his own fortune, for his whole life has been passed in building 
Cottages and running up Grand Squares.” (Zremendous cheers.) 





NORWICH MUSICAL FESTIVAL. 


Tue twelfth triennial Musical Festival at Norwich, was 
inaugurated on Tuesday. Perhaps no meeting, since the first 
in 1824, commenced under such favourable auspices. The sale 
of tickets, even before the first day of performance, approached 
to 6,000; and when it is mentioned that the entire number of 
visitors at the last musical festival, in 1854, did not reach that 
amount, it will be acknowledged that the beginning promised 
well for the charities. <A brief history of the festival will not 
be out of place here. : 

The Norwich Festival wasoriginated on the 18th of October, 1823, 
by the governors of the Norfolk and Norwich Hospital, and was 
substituted for the annual performance of an oratorio in Norwich 
Cathedral. It was not determined, however, to hold it periodi- 
cally till the 20th of October, 1827, when the governors of the 
hospital, emboldened by success, resolved that in future the 
meetings should be triennial. The festival has since continued 
with varying success, an independent committee of management 
having conducted it since 1838; but the pecuniary results have 
never been so satisfactory as those which followed the first 
effort. This will be shown by the following statement of the 
receipts and expenditure at each meeting :— 

Year. Receipts. 

1824 ., . vee tee 
1827... eos ove 
1830 

1833 

1836 

1839 

1842 

1845 

1848 


Expenditure. 
£4,434 2 
4,825 17 
4,635 14 
4,428 1 
5,478 17 
4,818 0 
4,853 18 10 
4,482 9 6 
4.766 4 2 
1852 ... oo 4,647 10 2 
1854 sa 4,239 5 2 ... 4,342 14 7 


The last meeting was not pecuniarily successful, although the 
expenditure was compressed into smaller limits than on any 
previous occasion. The committee have been accused in some 
quarters of unnecessary prodigality, but the figures just quoted 
show that on the last two occasions there was a great reduction 
in the expenditure, The real difficulty appears to be that since 
the introduction of railway communication into the district, the 
money appropriated by the local public to purposes of amuse- 
ment has been diverted into other channels. Through railway 
communication between the metropolis and Norwich was esta- 
blished in July, 1845, and it will be seen that the receipts at the 
subsequent festivals have since gradually declined :— 

Year, Receipts. 
cco nee one OD, ABZ Or. 6 
5,266 4 2 
5,017 10 2 
4,239 5 2 


OL SUNT G bo 


the shape of festivals in other parts of the country. They there- 
fore wisely returned into their old track, and it is to be hoped 
that this year the untiring efforts made by the intelligent gentle- 
men who compose the committee of management will be rewarded 
with better success, There is certainly a cloud on the horizon 
in the shape of the Indian troubles, but the gloom which per- 
vaded the public mind in the autumn of 1854, before the storm 
burst in the Crimea, was very great, and in this respect the 
present festival does not come before the public under less 
favourable auspices. On the other hand, the city and district 
have enjoyed for the last three years a very general ae 
War taxation has ceased, peace prices have returned, and but 
for the Indian difficulty there would be little to complain of. 
The committee of management hope, moreover, to welcome 
many visitors beyond the boundaries of East Anglia, and a 
journey to the curious old city of Norwich would repay the 
trouble of those who are strangers to the locality. 

To recur to the past. The festival has handed over to the 
local charities since its establishment the following sums ;— 
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Norfolk and Norwich Hospital .., 

West Norfolk and Lynn Hospital .., 

Great Yarmouth Hospital .., aia 

Norwich Dispensary aan 

Norwich Eye Infirmary _.. ies 

Norwich Blind Hospital ,., oa 

Norwich Sick Poor Society ar ie 

Norwich Lying-in Charity oui at 

Norwich District Visiting Society ... Pte aad coe 

Norwich Benevolent Association for Decayed Tradesmen 

Association for Preserving the Lives of Shipwrecked 
Mariners ... eee eee oe ove ox ove 


o ocoocoonnsNOOF 
ooocoooeooo 


0 


Total . eee ... £8,060 2 9 


When it is remembered that, in addition to this handsome 
sum, the festival has afforded ponementy a great amount of 
local employment, and that it has contributed considerably to 
the encouragement and development of talent, it will be seen 
how many interests are involved in its success. The following 
sums have been expended or each occasion in payments to the 
principal vocalists, chorus singers, and the instrumental band :— 

Year. Vocalists, 

1824 we = £1,060 
mle 

1830 oes 1,084 

1833 sa 924 

1836 eee 1,086 

1839 ae 1,069 

1842 ose 1,018 

1845 ° 1,142 

1848 * 1,275 

1852 tie 1,245... eee 
1854 sR 1,483 eee 627 


Totals... £12,901 ... ... £5,762 ... £12,685 


This gives a total of £31,348 devoted to the encouragement of 
local and general talent. 

On Monday, a general rehearsal took place under Mr. Bene- 
dict’s direction, and St. Andrew’s Hall was thrown open to the 
public at a guinea each ticket, but few persons availed themselves 
of the privilege, and the crowded orchestra contrasted strangely 
with the empty space below. The works rehearsed were Mendels- 
sohn’s Lobgesang, Spohr’s Hymn to God, Mozart's Requiem, 
Haydn’s Seasons, and Beethoven’s Mount of Olives. Mr. Bene- 
dict took infinite pains with his forces, and did not dismiss them 
till late in the afternoon. No one who attended the rehearsal 
could entertain a doubt as to the result of the performance. 

His Royal Highness the Duke of Cambridge received a special 
invitation to be present at one of the performances, and up to 
the last moment it was confidently anticipated that he would 
attend. The pressure of more important engagements, however, 
prevented so desirable an event, and the public of Norwich did not 
fare so fortunately in this respect as their brethren of Worcester. 

Certain improvements in the orchestra, which have been 
effected under the superintendence of Mr. Benest, town surveyor 
of Norwich, are worthy of notice, especially the handsome front 
now presented to the audience. The appearance of the hall at 
the evening performances, when brilliantly illuminated, had a 
very striking effect. St. Andrew’s Hall has a semi-ecclesias- 
tical medizeval look about it at midday, which gives it rather a 
sombre appearance : it is one of the most splendid edifices of 
its kind in England. The annual feasts of the mayor were 
always held here, until they were abolished after the passing 
of the Municipal Reform Act. 

The festival commenced on Tuesday with a grand concert, 
the principal features of which were Mr. Howard Glover's 
cantata, Tam o’ Shanter, given in Norwich for the first time. 
Great interest and curiosity attached to Madlle. Piccolomini 
and Signor Giuglini, who made their first bow to a Norwich 
audience. The committee displayed the best policy in securing 
the services of these celebrated artists, as the result most satis- 
factorily proved. Perhaps a more brilliant and fashionable 
assembly never congregrated in the hall of old St. Andrew’s. 
No doubt this must, in a great measure, be attributed to the 
engagement of Madlle, Piccolomini and Signor Giuglini, the 





reigning musical curiosities of the day. The programme, though 
miscellaneous, was excellent in the main, more especially the first 
part, in which the name of Mozart largely predominates, and 
which contained, also, Mendelssohn’s overture to Ruy Blas, and 
Mr. Glover’s cantata. Madlle. Piccolomini’s share comprised 
“ Batti, batti;” the duet, “La ci darem,” from Don Giovanni, 
with Signor Belletti; the duo, “Parigi, o Cara,” from La 
Traviata, with Signor Guiglini; and the duet, “Sull’ aria,” 
from the Nozze di Figaro, with Madame Clara Novello. Malle. 
Piccolomini always exerts herself to the utmost to please—no 
small charm in an artist—and on the present occasion she was 
eminently successful, her pathos and expression in the duet 
from the Traviata gaining an enthusiastic encore. Signor 
Giuglini also delighted his audience vastly, and obtained an 
encore in “Il mio tesoro,” and the romanza, “Spirito gentil,” 
from the Favorita. Madlle. Leonardi, a singer unknown to 
fame, attempted Elvira’s great air in Don Giovanni, “ Mi tradi,” 
and did not succeed, partly, it was charitably inferred, from 
extreme nervousness. The grand sestet, “Sola, sola,” from the 
same opera, was finely sung by Madlle. Piccolomini, Madame 
Clara Novello, Madame Weiss, Signors Giuglini and Belletti, 
and Mr. Weiss. 

Mr. Glover’s Zam O'Shanter was an admirable performance, 
and was received in the heartiest manner. The cantata im- 
proves greatly on repetition, and cannot fail to constitute—if, 
indeed, it has not already become—a standard work in the re- 
pertory of provincial meetings. : . 

The second part contained one startling novelty, Mr. Pierson’s 
setting of Moore’s words, “Those penieag | Bells,” the effect of 
which was to make every hearer yearn for the original tune. 
Anber’s famous barcarole, “ Behold how brightly breaks the 
morning”—with Italian words—was given by Sig. Gardoni and 
chorus; Mr. Weiss sang with great vigour Frank Mori’s 
“ Battle-Song,” and the band executed the overtures to Guillaume 
Tell and Nozze di Figaro. About 1,400 persons were present. | 

On Wednesday morning the performances included Mozart's 
Requiem, Spohr’s Christian Prayer, and Mendelssohn’s Lobge- 
sang. The execution called for almost unqualified praise, more 
especially Mozart’s glorious work, the solo singers, Mesdames 
Clara Novello and Lockey, Signors Gardoni and Belletti, singing 
most admirably. At the desire of the President, the Earl of 
Albemarle, the three quartets, “Tuba mirum,” “ Recordare,” 
and “Benedictus,” were repeated. In the Lobgesang, Mr. 
Miranda particularly distinguished himself in the tenor music, 
as, indeed, it should be noticed he had done the previous night in 
Tam O'Shanter. 

The hall was again full, but hardly so crowded as on the 
previous night. 

The second concert, on Wednesday evening, drew even a 
larger audience than the first, and St. Andrew’s Hall was 
crowded to excess in every ete The performances went off 
with a spirit almost unparalleled, rousing even into enthusiasm 
the used-up visitors from the London season. More even than 
the night before, Madlle. Piccolomini was the “great gun” 
of the evening. It must be allowed her selection of music 
afforded her a better opportunity of shining, of which, as 
usual, she did not fail to take advantage. Her part included 
the stirring duet from the conversion scene in the MMartiri, 
which she sang with Sig. Giuglini, and which produced a perfect 
furore; the duet from L’Elisir d’ Amore, “Quanto amore,” with 
Sig. Belletti, and the drinking duet from the Traviata, “ Libi- 
amo, libiamo,” with Sig. Giuglini and chorus. All were encored, 
and all followed on each occasion by boundless applause. Madlle. 
Piccolomini never achieved a more brilliant triumph, and the 
directors of the festival of 1857 cannot be blind to the fact that 
they are deeply indebted to her talents and exertions for the 
eminent success of the meeting. Sig. Giuglini, of course, greatly 
aided the young prima donna in the first and last duet, as did 
also Sig. Belletti in that from L’Zisir D'Amore. Malle. Picco- 
lomini also joined in the eternal quartet from Rigoletto, and the 
favorite trio from the Matrimonio Segreto with Mesdames Weiss 
and Lockey—a capital performance. Sig.Giuglini and Mad. Clara 
Novello sang the well-known duet from J Puritani, “ Ah! mio 
Arturo,” to perfection, and the lady gave one of her most fault- 
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less readings of the exquisite air from Figaro, “Dove sono.” 
Sig. Belletti introduced the splendid air of the Count from the 
same opera, “ Vedrd, mentr’ io sospiro,” which he sang admirably, 
and gave Rossini’s tarentella, “ Gia la luna,” with infinite vivacity 
and wonderful fluency. Signor Gardoni obtained a loud and 
unanimous encore in the barcarole from Fra Diavolo, which he 
sang in his most finished and expressive manner. 

Of Spohr’s symphony of Zhe Seasons, which the commit- 
tee of management introduced as the special novelty of the 
festival, we cannot speak in terms of very high praise. It 
bears all the characteristics without the inspirations of the 
~~ master, and, though ingeniously treated, artistically 

eveloped, and instrumented with wonderful skill, is the 
least spontaneous and interesting of all his elaborate works. 
The audience did not seem to understand it, and were 
certainly anything but enraptured. The execution was 
astonishing, and the band and conductor covered themselves 
with glory. The difficulties of the symphony are incredible, 
and can only be estimated by those acquainted with the score. 
While speaking of the band, we must not omit the brilliant 
performance of the overture to Fra Diavolo, which commenced 
the second part, and which the audience received with intense 
delight. The picturesque march from Meyerbeer’s Camp of 
Silesia brought the concert to a termination with great éclat. 

The following is a statement of the numbers that have 
attended the concerts, morning and evening, up to Thursday 


afternoon :— 
Reserved Orchestra 
Seats, 

884 

781 

837 

926 


Patrons’ 
Gallery. 
114 
201 

56 
121 


Tuesday evening 
Wednesday morning ... 
Wednesday evening ... 
Thursday morning 


492 3,428 
Making, in all, 4,130 persons, represented in money by £3,365. 
Of the concert to-night, the Messiah to-morrow, and the fancy 
ball to-morrow night, you must needs wait for an account until 
next week, seeing that the publication of the Musical World 
takes place early on Friday evening. 


THE COLNER MAENNERGESANG-VEREIN AND 
THE PRINCE OF WALES. 

By an order dated Marienbad, the 13th June, the King of 
Prussia has granted the “Artistic Society known under the 
name of the Célner Miannergesang-verein, and instituted for 
male German singers, the rights of a body corporate, in so far 
as such rights may be necessary for acquiring and holding land 
and money.” 

His Royal Highness, the Prince of Wales, who has been 
spending a portion of the summer at Kdénigswinter, lately 
accepted an invitation to a soirée at Herr Deichman’s in Mehle- 
mer-Au. As the festival was favoured by the most beautiful 
weather, and an almost Italian sky, the songs of the Célner 
Minnergesang-Verein, which formed the most important feature 
of the night-concert, were given in the open air, before the 
balcony of the principal front of the building. His Royal High- 
ness and suite were seated on the balcony ; the effect, was thus 
greatly heightened within the magic space lighted up by party- 
coloured lamps, increased and enlivened, from time to time, by 
Bengal fire. The Prince of Wales caused the conductor and the 
members of the committee of the Association to be presented to 
him, and expressed, in highly flattering terms, the interest he 
took in their artistie efforts. Herr Koch, also, was greatly 
applauded for his rendering of some of F. Schubert’s songs, as 
were also the sisters Raczek, for their wonderful performance. 

Heinrich Marschner’s birthday, the 16th August, was cele- 
brated by a rustic festival at the Swiss House, near Briihl. On 

the previous evening, the Célner Mannergesang--Verein, under 
the direction of their conductor, Herr Franz Weber, gave 
Marschner a serenade. Nothing was sung but songs by the 
page maestro himself, who warmly expressed his thanks for 

¢ attention shown him by the Society, adding that he had 
never before heard the songs so beautifully suxg. 





On Wednesday, the 19th, Herr Rheinthaler called a meeting 
of the Stiidtischer Gesang-Verein, of which he is director, and at 
which Herr Marschner’s music to Waldmiillers Margret, a drama- 
tic picture by Julius Rodenberg, and the introduction from 
Hans Heiling, were performed. The first is still in manuscript. 
It is distinguished by the most charming grace and simplicity in 
the songs and duets, while the choruses of the huntsmen, the 
peasants, and themillers, bear the fresh impression of Marschner’s 
genius.—Neiderrheinische Musik-Zeitung. 








ROYAL SURREY GARDENS COMPANY. 
IMPORTANT MEETING OF CREDITORS, 


On Tuesday evening a meeting of the creditors was held at 
No. 22, Cannon-street, City, for the purpose of taking into con- 
sideration the present condition of the affairs of the company. 
Mr. Coombe presided. Amongst those present were Mr. Coppock, 
Mr. E. Smith, and several other parties who were represented 
by solicitors. 

The CHArrMAn, in opening the business, said this was a meet- 
ing of creditors; and there was a deputation from the body of 
shareholders present who wished to become acquainted with the 
result of the meeting. The object of that meeting was import- 
ant to all their interests, for if the shareholders and creditors 
did not row together, they would not get a farthing. There 
were three classes interested—Ist, the mortgagees to the sum 
of £14,500; 2nd, the creditors, £12,000; 3rdly, the shareholders, 
representing £33,000, making a total of nearly £60,000. Having 
referred to the heavy items for rent, taxes, and the fine to the 
freeholders, he said he should like to ask them if the concern 
went to the hammer, whether it would realise sufficient even to 
pay the mortgagees. It depended upon the unanimity with 
which the proceedings were conducted whether they ever got a 
farthing. The proceedings the committee of shareholders had 
taken were these. They had opposed the winding up of the 
company in bankruptcy; and, so far as they had gone, with 
success, They need only proceed in the same manner to be 
successful throughout. There were two sets of creditors, the 
first holding bills of exchange and acceptances to the amount of 
about £10,000, and the second were the general creditors. He 
must now inform them, however, that it was in opposition to 
the deed of settlement for the directors to give or issue any 
bills of exchange or acceptances for any amount whatever, and 
they would find that those who gave the bills were liable to 
meet them. (Hear, hear.) Ifthe holders of those bills reco- 
vered from those who gave them, the difficulty of settling with 
the general body of creditors would be greatly diminished—(Hear, 
hear)—and he suggested that Mr. Fleming, who had devoted 
much attention to the present state of their affairs, should be 
instructed to prepare a case for counsel, as to whether the 
holders of those bills could proceed against the directors indi- 
vidually who issued them, and not against the company. Their 
future course would, in a great degree, depend on the opinion 
on the case submitted. By adopting the course he suggested, it 
would be the matter of one creditor for the whole body, for it was 
useless for all to rush pell-mell into law. (Hear.) Should, however, 
the company be rendered liable, it would be their duty to see 
what terms could be made with the parties who held the bills, 
and if the amount could be reduced by composition, then the 
shareholders proposed to raise a sum of money amongst them to 
pay a small dividend—say of 2s. 6d. in the pound, and also to 
give them an interest in the Gardens to the extent of another 
2s.6d. That would give the bill creditors 5s. in the pound 
before the shareholders got a penny. They would then endea- 
vour to settle with the mortgagees; but before they could 
approach these gentlemen, they must see what the bill creditors 
intended to do. Under all circumstances, they must endeavour 
to keep the matter out of the Court of Bankruptcy, for if it was 
wound up in that court the result would never be satisfactory. 
The shareholders had sent in a requisition to the directors to 
resign, and the usual notice had been given for a meeting to be 
held; but, no doubt, the directors would have the good sense to 
convene a meeting, in accordance with the deed of settlement, 





without waiting for the shareholders’ notice. 
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Mr. Corrock here rose and said; I should like to know who 
the committee of shareholders are who put you into that 
chair ? 

The CuarrmAn: That is scarcely a question to be answered 
at this time. 

Mr. Nicnotts: As it is too delicate a matter for our chair- 
man, I will answer the question. 

Mr. Coppock : Are you a shareholder ? 

Mr. Nicnoiis: Yes, 

Mr. Coprock: Now, how many shares do you hold ? 

Mr. Nicnotis: One, and I’ve paid for it ; and what do you 
say to that? (Laughter.) Mr. Nicholls then went on to say 
that he was appointed one of the committee, and thought the 
best man for chairman was Mr. Coombe, who was selected, 
and the propriety of the step had not been previously called in 
question. 

Mr. Corrock had no wish to doubt the efficiency of the 
chairman; he only wanted the public to know the way in 
which the strings were pulled, and the puppets who pulled 
them. With regard to the proceedings of the evening, he 
begged to observe, that he should not say one word either for 
or against the proposition suggested by the gentleman in the 
chair; it would be indelicate for him to do so, but he might 
make a few remarks respecting the question at issue. The 
directors had received a requisition from certain parties, calling 
on them to resign, but that requisition was most improperly 
signed ; in fact, it bore the signature of many who were not 
shareholders. He could only say, that if the names of five 
gentlemen from the body of shareholders had been sent in to 
co-operate with the directors, every attention would have been 
paid to it. (A Voice: “You're a director—where are you 
going to hold your meeting ?”) He could only say a meeting 
would be called, and ut that meeting the directors would give 
a full explanation of everything. 

A gentleman present here asked whether the mortgages were 
good. (A Voice: “Coppock knows all about it, as he’s a 
director.” ) 

Mr. Corrock : The directors have not done one thing that is 
illegal or improper. The mortgages are perfectly good. 

Mr. Nicuotts : You hold a mortgage, don’t you ? 

Mr. Coppock (with emphasis): I hold no mortgage. I never 
had a penny from the Company since I’ve been connected with 
it. Iam a creditor fur £700 for cash advanced. 

Mr. Nicnotts: Is that exclusive of the £500 you received as 
your dividend ? 

Mr. Corrock: I did receive the £500. Mr. Coppock then 
went on to say that as to the proposed cash dividend of 2s. 6d. 
in the pound, his opinion was that they would find none who 
would accede to such terms, If they all pulled together they 
would get their debts in full. He called upon those present not 
to let the unfortunate matter descend into a job for the benefit 
of lawyers, As the holder of nearly one third of the shares in 
the concern, he should never sanction such a proceeding, 

Mr. E, L, Levy (who appeared for Madame Caradori and 
other creditors) thought the most expedient course would be to 
wait until the general meeting of shareholders, which was to be 
held ; and objected to the naming of one gentleman to draw up 
a case for counsel, 

The Cyarrman said it was immaterial to him who prepared 
the case. He only named Mr, Fleming, because he knew he 
was master of the subject. 

Mr. Levy said he should be happy to prepare a case free of 
expense, which should be open to the general body of creditors. 

r. FLemine understood very well that Mr. Coppock in- 
tended his remarks about jobs for lawyers to refer to him, but 
he could assure him he was mistaken when he made those ob- 
servations. He had no desire to prepare the case, for he did 
not say he could do it better than anyone else; but at the re- 
quest of the chairman he had undertaken to do it if required, 
as he possessed information and documents that might be 
advantageous in the matter. 

Mr. Coprock denied that he alluded to Mr. Fleming, or meant 
anything personal, 

Mr. FLemine wished to call attention to the question of the 





resignation. There was a paragraph in the answer to the 
requisition, stating that if the persons were named, the directors 
would support them, so as not to come into collision with the 
shareholders. He thought it very likely the directors, who had 
accepted or given £19,000 worth of bills against the deed of 
settlement, would not like to come into collision with any por- 
tion of the shareholders. It was their business now to remove 
the directors, if they would not remove themselves; and he 
thought that the only means of saving a penny would be by 


those who had taken the matter up using their most strenuous * 


endeavours at the present juncture. ; 

Mr. Smpson thought they were indebted to the chairman for 
having called them together this evening, but he did not agree 
with the proposition that the creditors should take a composi- 
tion when they had a chance of getting their debts in full. 
Still, after what had taken place in certain companies, he thought 
they should probe this matter to the bottom; and if the 
directors had done right, it would come out; if wrong, then let 
them have all the law gave them. In conclusion, he thought 
Mr. Fleming knew as much about the concerns of the company 
as any one; and would propose a resolution that he (Mr. Flem- 
ing) be instructed to prepare a case for counsel, as to whether 
the directors had not illegally given the bills and acceptances. 

Mr. Srarr (at a further stage of the proceedings) seconded 
the motion. 

Mr. Levy wished to know who would pay the rates, taxes, 
and rent, for the ensuing quarter? : 

The Cuarrman explained that there was a receiver at the 
Gardens; and there was sufficient money to meet any such 
demands as these. ; 

Mr. Cotsurn: What are the names of the committee of share- 
holders, and their number of shares? : 

Mr. Ftewine: Mr. Coombe, 10; Mr. Staff, 10; Mr. Nicholls, 1 ; 
Mr. Speechley, 25; Mr. Cloatt, 3; Mr. Swan, 3; and Mr. 
Fleming, 1. ; 

Mr. Simpson asked Mr. Coppock when the General Meeting 
would be held? 

Mr. Corrock replied that he could not say exactly; but due 
notice would be given by advertisement and circulars to every 
shareholder. 

After some further conversation of a somewhat personal 
character, eng 

Mr. Coprock complained of Fleming appearing in two cha- 
racters. He was there for the committee of shareholders, and 
also as solicitor to the landlord of the Gardens, and was at this 
time trying to exact a further rent of £160 per annum, by pro- 
posing a twenty-one years’ lease at £500 a-year, which was like 
asking for £2,000, when it had been said that the Gardens were 
not worth anything. ; 

Mr. Fiemine said that Mr. Coppock showed in his own report 
that when the Gardens were bought they were nothing more 
than a wilderness, and therefore (added the report), some exer- 
tions must have been used to have made them what they were. 
Still, in the face of that, £14,000 had been given for them with 
only a lease for eleven years. . 

Mr. Coprock said that the kitchen ground and culinary 
departments were held for thirty years ; and with regard to the 
£14,000 paid for the Gardens, there had been agreements 
entered into to sell them for £16,000 for a railway, and for 
£20,000 for the temperance movement, but both were broken 
off by unavoidable circumstances. 

The motion was then about being put, when y 

Mr. Levy moved as an amendment that the meeting be now 
adjourned, 

Mr. Cotsurn having seconded the amendment, _ 

A long and desultory discussion ensued, in which Mr. Levy, 
Mr. Coppock, Mr. Fleming, and others took part ; and on the 
motion being put only three hands were held up for - 
Mr, Fleming said the Commissioner did not wish to force the 
creditors to any course ; and eventually, without coming . ay 
resolution, it being evident the motion would not be carrie t - 
idea suggested in the amendment of Mr. Levy was bag y 
adopted, and the meeting separated, after a discussion of a 
somewhat novel character, of two hours duration, without any 


decision. 
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THE ROYAL SURREY GARDENS. 
(CoMMUNICATED.) 


Tux affairs of this unfortunate company progress but slowly, 
yet the shareholders are in hopes that there will still be some- 
thing saved from the ruin, although it is difficult to understand 
upon what they found their hopes. With a debt of £30,000 
and a mortgage of £14,000, it does not seem clear how there is 
a chance of anything being realised for those who have unfor- 
tunately thrown their money away. M. Jullien and some of 
his friends think that, with proper management, the Gardens 
will yet prove a mine of wealth; and so they might, were it 
not for the eleven years’ lease. It will be all but impossible 
for the outlay to be recovered in so short a period. If a satis- 
factory arrangement for the renewal of the lease could be made 
with the ground landlord, the case would be different ; but 
whilst the company is in its present position no prudent man 
would treat with them. ‘The shareholders are, however, 
resolved, let the cost be what it will, that the whole proceedings 
of the company, from the commencement until the fiat was 
struck, shall be made public. Attempts have been made to hush 
the matter up, but this does not suit the temper of a majority 
of the shareholders, who, for their own credit’s sake, are deter- 
mined that the blame shall fall upon the right shoulders. 

During last week a requisition, signed by the holders of 
nearly six hundred shares, was sent to the directors, Mr. 
Coppock, Mr. Holmes, Mr. Bain, and Mr. Webster, requesting 
them (the other three having resigned previously) to eonvene a 
meeting of the shareholders to elect other directors in their 
stead. To this requisition the gentlemen in question have 
replied that if the shareholders will submit to them the names 
of the gentlemen whom they propose to elect, and they meet 
with their approbation, they will vacate their seats. This is as 
much as to say, “If you will elect our friends, or nominees, we 
do not mind, as we shall still be able to pull the leading strings, 
and have everything our own way.” The shareholders, however, 
are not so easily to be put off, and they still imperiously 
demand that the directors should resign unreservedly, and, in 
adopting this course, they are clearly in the right, as, with 
£60,000 spent or absorbed, without the possibility of one-sixth 
being recovered, it is not to be expected that the unfortunate 
shareholders can have one particle of confidence in them. The 
question, then, simply resolves itself into this :—Can the shares 
held by the directors and Mr. Tyler be made available to 
swamp the other shareholders? Mr. Coppock acknowledges to 
hold some eleven hundred shares, but those have never been 
paid upon—at least, so it is alleged by the committee—and, 
therefore, they do not entitle the holder of them to vote. Mr, 

Tyler holds some three hundred more, but he is a bankrupt, 
and the shares, therefore, become vested in the official assignee, 
and it is not likely that he will side with those men who have 
brought the company to its present disastrous condition. The 
shares held by M. Jullien places that gentleman in a very 
powerful position, and if he still adheres to the committee the 
directors will be beaten. But one would have imagined that 
after the disclosures which have been made, these gentlemen 
would only be too glad to get rid of their responsibility as 
directors, because they will be in just as good a position to clear 
their reputations, if assailed, as if they were in power. The 
position which the directors of this unfortunate concern occu- 
pied in society, and the confidence which the public reposed in 
their integrity and honourable conduct, are such that we cannot 
“bring ourselves to believe but that some satisfactory explana- 
tion may yet be afforded of transactions which, at the present 
moment, do not appear very creditable to the parties concerned. 
We sincerely trust that such may be the case, and that at the 
meeting about to be held the directors will take the opportunity 
of making the much-to-be-desired explanations. 

At the meeting in question, which the directors must call, 
and which will be held within a fortnight, the committee of the 
shareholders will present their report on the accounts of the 
company, and from it will be seen with what facility a company 
can be concocted, and its capital wasted. This meeting will, in 
every sense of the word, be an extraordinary one, Previous, 








however, to the public meeting, a private meeting will be con- 
vened, where terms will be submitted to the directors which, it 
is confidently anticipated, will be accepted, otherwise the entire 
property will become a perfect wreck, and the creditors will not 
get a single penny, as the mortgagees will swallow up all the 
proceeds, even supposing the gardens and building to be sold. 
The sale of the property will not realise anything like what it 
originally cost. The Panopticon in Leicester-square cost 
£80,000, and the total effects from the sale did not realise one- 
fourth of that sum. In face of the shortness of the lease, but 
few people would be disposed to risk much money upon the 
Surrey Gardens. 

One or two of the directors have expressed extreme indigna- 
tion at the idea of criminal proceedings being taken, and scout 
the idea : so did the directors of the Royal British Bank, and 
yet the Crown is now prosecuting them. It may so happen 
that a similar course will be pursued in this instance, but there 
are still many shareholders and others who hope that the 
affairs of the company will admit of a more satisfactory solu- 
tion. There is, however, one position, out of which it seems 
difficult for the directors to escape. By the deed of settlement, 
or constitution, it is expressly stipulated that the directors 
shall not accept bills, and yet they have openly done so, and 
they are, therefore, personally liable on these instruments. On 
this point the holders of the bills are quite confident, and 
profess to believe that whether the company is wound up in 
bankruptcy or not, they shall yet recover the amount of their 
claims. It seems somewhat extraordinary that men so well 
versed in business as the gentlemen in question, should have 
made so glaring a mistake as to place themselves in this pre- 
dicament. The point was probably overlooked, but the result 
cannot be very doubtful. 

Mr. Tyler, the unfortunate manager, who has become bank- 
rupt through these gardens and the liabilities attached to the 
holding of the shares, appeared at the Bankruptcy Court on 
Friday last, when the pyrotechnical artist was appointed trade 
assignee. Mr. Tyler has not yet surrendered, but will do so at 
the next meeting, when probably some interesting disclosures 
will be made as to the whole proceedings of the company. Mr. 
Tyler seems to be much pitied, as, after many years of much 
hard work, he finds himself, through the mal-administration of 
the Surrey Gardens Company, a ruined man. 








DR. FRANZ LISZT. 

Liszt has lately completed two grand instrumental works: 
the first is the Hunnenschlacht, after Kaulbach’s celebrated 
picture. He forwarded the perfect score to Kaulbach, in Munich. 
Kaulbach, who is on very intimate terms with him, sent back a 
wonderful cartoon: the genius of music, sitting on a lion, which 
he tames with the sounds of his lyre. This splendid drawing, 
half the size of life, was presented to Liszt on his birth- 
day. The second instrumental piece, which Liszt has 
only completed a few days, is the Schiller Symphony, des- 
tined for performance at the Weimar Festival, in September, 
at the inauguration of the Schiller and Géthe Monument. 
Schiller’s poem, “Die Ideale,” has been taken as its poetical 
programme. It contains four movements, The first three 
closely follow the ideas of Schiller’s poem, while the fourth, 
which is independently conceived, contains an apotheosis of 
Schiller himself, Liszt has, also, lately much extended his 
Faust Symphony. The three instrumental movements, “ Faust,” 
“ Gretchen,” and “ Mephisto,” are now immediately followed by 
a final chorus, the text of which consists of the concluding 
strophes of the second part of Faust: “ Alles Vergiingliche ist 
nur ein Gleichniss,” etc. This symphony, also, is perhaps des- 
tined to be performed at the Weimar Festival, as a companion 
to the Schiller Symphony.—Niederrheinische Musik- Zeitung. 








LEEDS TOWN HALL ORGAN. 
In consequence of the length of our report of the Norwich 
Festival, this week, the continuation of the account of the 
Leeds Organ is necessarily deferred yntil our next number, 
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rPHEATRE ROYAL, DRURY LANE. —On Monday 
next, September 2ist, will be performed A NEW WAY TO PAY OLD 
DEBTS. To conclude with the Farce, BAMBOOZLING. Commence at 7. 


HEATRE ROYAL, HAYMARKET. — This 
evening, THE SCHOOL FOR SCANDAL; after which, A CURE FOR 
LOVE; to conclude with THE SWISS COTTAGE. Commence at 7. 


HEATRE ROYAL, ADELPHI.—This evening, 

will be performed, the Farce, URGENT PRIVATE AFFAIRS: to be 

followed by the Drama of THE PILOT; to conclude with the Farce of MY 
PRECIOUS BETSY. Commence at 7. 


OYAL OLYMPIC THEATRE.—This evening, the 

performance will commence with THE LIGHTHOUSE; to be followed 

A .& ee To conclude with MASANIELLO. Commence at 
half-past 7. 

















TO CORRESPONDENTS. 
CLiement Wuitze.—TZhe communication previous to that dated 
August 4th has not been received. 
CrosBett.—TZruly dear, no / 





Errata.—tIn the description of the Leeds Organ, in our last 
number, for “six inches for the brass and tenor,” read “ six 
inches for the bass and tenor.” And in the following passage : 
“For example, the effect produced by combining the 4-feet 
flute and the 4-feet cremona of an ordinary choir-organ,” read 
“ 8-feet cremona,” in place of “ 4-feet.” 
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AT length an attempt is about to be made to establish a 
national opera in London, or, at all events, to give that 
desirable consummation a start in the speculative world. 
Miss Louisa Pyne and Mr. W. Harrison, our sometime 
popular prima donna and tenor, fresh from their transat- 
lantic triumphs, have taken upon themselves to prove that 
there is no difficulty whatsoever in the undertaking. To 
the attraction of their own names they have superadded 
that of several popular artists; have engaged—as the bills 
announce—an efficient band and chorus, selected from 
eminent quarters; and have placed Mr. Alfred Mellon in 
the supreme musical direction. All this looks well on 
paper, and, doubtless, will induce many of the musical 
community to come forward and support the new manage- 
ment. It seems strange, however, that, in a national 
operatic undertaking, the two greatest names in England 
should be omitted from the list of engagements—that an 
English opera, in fact, should be established without the co- 
operation of Mr. Sims Reeves and Madame Clara Novello. 
At first sight Miss Louisa Pyne and Mr. W. Harrison may 
seem to challenge all sorts of censure for neglecting to secure 
the services of our celebrated soprano, and so universal a 
favorite as our great tenor; and, @ priori, draw down 
on their heads the keenest reproaches for their neglect, or 
scoffs at their vanity. But, while knowing nothing whatso- 
ever of the administrative affairs of the Lyceum, we venture 
to assert that Miss Louisa Pyne and Mr. Harrison are in 
no wise to blame for not engaging Mr. Sims Reeves and 
Madame Clara Novello. They knew that the terms of both 
these singers were exorbitant, such, indeed, as would be 
likely to absorb all the surplus of the treasury, and that, 
therefore, in a monetary point of view, their assistance would 
be problematical. At this moment, in the easternmost part 
of London, Mr. Sims Reeves is receiving somewhat at the 
rate of £200 per week for singing in old ballad operas. Is 
it possible, then, that, even with his immense popularity, the 
new company would be justified in offering Mr, Reeves half 


that sum, or, if they engaged him that they could afford to pay 
it? On the other hand, is it to be expected that, for 
the remote chance of establishing an English opera, the 
singer would literally give up a large income, which he is 
making by his metropolitan and provincial engagements ? 
We must, therefore, acquit Miss Louisa Pyne of esti- 
mating her services at a higher value than those 
of Madame Clara Novello, and Mr. W. Harrison of 
ignoring altogether the existence of Mr. Sims Reeves ; 
while, at the same time, we cannot visit with any de- 
gree of blame Mr. Sims Reeves, because he prefers £200 
weekly at the Standard Theatre to £40 or £50 at the Lyceum. 
To be sure, Macready gave up a fortune in his endeavours to 
establish a national drama at Drury Lane and Covent 
Garden ; and Mr. Sims Reeves, who may be denominated 
the Macready of the lyric stage, might follow so noble and 
disinterested an example in his exertions on behalf of a 
national opera. But this isa matter of feeling, and does not 
come within the bounds of our consideration. We know 
that Mr. Sims Reeves, on a former occasion, displayed both 
willingness and readiness to come forward with the aid of 
his talents and purse in the cause of English Opera, and it 
was no fault of his that the occasion did not warrant their 
being made use of. We are consequently justified in 
believing that he would not be backward, if the right oppor- 
tunity presented itself, and demanded his aid. 

It is curious to observe that, while the Lyceum Theatre 
opens ostensibly for the performance of English compositions, 
the first week is devoted to the representation of two French 
operas—Z'he Domino Noir and the Huguenots—one from the 
Opéra-Comique, the other from the Grand-Opéra. We 
shall not, in this place, point to the daring attempt at 
realising the great dramatic work of Meyerbeer on the same 
stage that was considered unsuitable in every respect to its 
pruduction, even with the company of the Royal Italian 
Opera. This is committing, on the threshold, a grave error, 
which must be charged to the new managers, and which our 
readers will not be inclined to dispute, when they read the 
distribution of parts specified in the bills. 

We shall be always pleased to offer our humble support 
to Miss Louisa Pyne and Mr. W. Harrison, when we find 
them deserving of it, but feel it no less a duty to warn them 
when we think they are running into disaster. To faults of 
management more than anything else must be attributed 
the continual failures which have hitherto befallen every 
attempt at the establishment of a National English Opera. 








To see the change that has come over the social aspect of 
the metropolis within the last twenty years, we need not 
look farther than to the complete alteration that has taken 
place in our theatrical geography. If, as the winter ap- 
proaches, we ask where the masses are to receive poetical 
nutriment through the medium of stage performances, we no 
longer direct our gaze to the old dramatic centre of London ; 
but we inquire whether Sadlers’ Wells is open ?—how soon 
Mr. Anderson and Miss Elsworthy will appear at the 
National Standard? whether Messrs. Shepherd and Creswick 
will persevere in giving a legitimate tone to the entertain- 
ments of the Surrey !—and lastly, whether any one has under- 
taken the perilous task of managing the Marylebone upon 
Shaksperian principles? Supposing that we were hovering 
in a balloon immediately over Covent Garden Market, and 
were looking out for a spot where a course of our national 
dramatic literature might be histrionically represented, we 





should point our telescopes towards the far north, the 
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far east, the far south, and even the far west (for 
some stage-struck enthusiast might possibly take the 
St. James’s), but we should never dream of peeping down 
upon the ground immediately beneath. Even the Prin- 
cess’s, though raised by Mr. Charles Kean toa dignity which 
his predecessor could never have anticipated, is almost a 
suburban house, as far as the situation is concerned, especially 
commanding that district of the squares, the tastes and 
habitudes of which are not thoroughly metropolitan. But 
setting this consideration aside, and regarding alone the 
highly aristocratic rank to which Mr. Kean has elevated the 
Princess's, we must still admit that it does not exactly per- 
form those functions that in old days were performed by 
Drury Lane and Covent Garden. The immense cost and toil 
necessary for one of those revivals that belong to the “lions” 
of modern London, cannot be compensated excepting by an 
uninterrupted “run” of considerable length ; and, the piece 
of the season being once fixed on the stage, cannot ex- 
pediently be removed till the cessation of its attractive 
power causes the substitution of some other work of equal 
or greater splendour. The very principle which induces 
Mr. Charles Kean to make his theatre fill the office of an 
historical museum, prevents him from giving that course of 
dramatic literature that was common in the days of the old 
régime, when the most brilliant success did not preclude 
variety from the weekly file of bills. 

Some readers will perhaps think that we have unadvisedly 
overlooked Drury Lane, and that the oversight is less pardon- 
able, inasmuch as an American artist, of whom report speaks 
favourably, is already announced for a series of performances 
in the highest walk of tragedy, to commence on Monday. 
But we have committed no oversight whatever. When 
tragedy is produced at Drury Lane, it is on a star-system of 
such exceeding rigidity, that we no more regard the effect of 
the general performance, than we cared for the talent of the 
French troop that used to accompany Mdlle. Rachel to the 
St. James’s Theatre. The merits of Mr. Roberts will be 
tested next week, but as for the ensemble, it will no more be 
subject of comment, than if the tragedian appeared in a 
monologue. With a theatre that is so spasmodic in its 
shuttings and openings as Drury Lane, it probably would 
not suit Mr. E. 'T. Smith’s purpose to modify the star-system 
after the example of Mr. John Douglass of the Standard, 
who never allows the brightness of his “star,” for the time 
being, to blind him as to the advantages of general effect. 

N ow, in the suburban theatres, Shakspere is always treated 
with respect on his own account, apart from his connection 
with a particular actor. When Sadlers’ Wells opened for 
the season on Saturday last, though the re-appearance of Mr. 
Phelps would alone have been certain to secure a crowded 
audience, the whole mise-en-scéne was as bright and cleanly 
as possible, carefully painted scenes rendered the action pic- 
turesque, and altogether the piece was put upon the stage as 
well asthe most fastidious coulddesire. Anarchzological treat- 
ment of Hamletis scarcely possible, inasmuch as the period when 
the story, on which it is founded is supposed to take place, 
touches the mythic time, when the Scandinavian deities were 
believed to hold intercourse with the inhabitants of earth . 
and such a time, illustrated on the stage, would be utterly 
dissonant with the tone of the tragedy. Even Mr. Charles 
Kean does not venture on an historical revival of Hamlet, 
~~ the principal character is one of his most favourite 

arts, 

Well, then, Hamlet is produced at Sadlers’ Wells as 
efficiently as circumstances will admit, and in a few days 





we are to have Love's Labour Lost, with appropriate decora- 
tions. When Miss Glyn plays Cleopatra at the Standard, 
a laudable attempt is made to revive the peculiarities of 
ancient Egypt and Rome, and the entire spectacle is satis- 
factory. The occasional tendency of Messrs. Shepherd and 
Creswick to become “legitimate” likewise prompts them to 
become so in the right fashion, and two or three of their 
Shaksperian revivals will be remembered with pleasure by 
every patron of the Surrey Theatre. However, it is not 
merely the mitse-en-scéne and the merit of the principal actor 
that gives interest to the performances at the suburban 
houses. These establishments keep open for a long time, 
and, consequently, at every one of them is a permanent com- 
pany, composed of persons who have been trained to work 
together, and who, moreover, perfectly understand their 
public. There is much that is crude and clumsy 
in the drama of the outskirts, but at the same time the 
emigrant from the west, who goes to see a “star” in the 
east, will often be astonished at the talent displayed by some 
individual of whose existence he has never heard. When 
Mr. Sims Reeves plays Henry Bertram, a certain Mr. Gaston 
thrusts himself forward, and acts Dandie Dinmont with a 
degree of spirit and individuality that is refreshing to behold. 
This same gentleman, also, when Shakspere is the order of 
the day, goes through his business as a respectable tragedian. 

The popularity of the legitimate drama in the suburbs 
proves beyond any other fact, the strong hold of Shakspere on 
the affections of the English people. With the higher classes, 
who are still exceptional compared to the mass, the Bard 
of Avon now becomes “ slow” altogether, now is liked because 
he can be conveniently decorated, or affords scope for the 
talent for some particular star—just as fashion or caprice 
may dictate. But with that vast multitude to whom fashion 
is an empty word, the plots of Shakspere still rivet the 
attention, his sentiments still find an echo in every heart, 
his jokes still awaken unfeigned roars of laughter. And 
herein consists the peculiar immortality of Shakspere, not 
that he wrote for all time, but that he is above all fashion. 
His foot is planted on the moral substance of an entire nation, 
and such a pedestal is of imperishable material. “ Malheur 
aux ordres privilégiés,” said Mirabeau, “is périront, mais 
le peuple est eternal.” 

THE committee have terminated their labours in con- 
nection with the Great Handel Festival of 1857, 

The concluding act, in so far as the performers were 
concerned, came off in the lower room, Exeter Hall, on 
Friday evening, the 11th inst., when medals commemorative 
of the event were distributed to those who resided in or 
near London. The medals are of bronze, and present, on the 
obverse, a bust of Handel, after the original statue of 
Roubillac (in possession of the Society), and on the reverse 
an ancient lyre, encircled with the inscription, “CrysTAL 
Patace Hanpet Festiva, 1857.” The name of each per- 
former is impressed on the edge of the medals, which are the 
workmanship of Messrs, Pinches, of Oxendon Street and 
Crystal Palace. 

It is with much satisfaction we are enabled to state, that 
from a financial point of view the success of the Festival has 
been more than equal to the anticipations which were enter- 
tained by the projectors. The net profits amount to £9,000. 
To this must be added a considerable amount of acquired 
property—such as the orchestra at the Crystal Palace, the 
music, etc.—which will all be available on future occasions, 
Taking this into account, a larger sum will have been 
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realised than by any musical festival on record. The surplus 
(according to an agreement entered into between the com- 
mittee of the Sacred Harmonic Society and the directors of 
the Crystal Palace) is to be distributed as follows :—£1,000, 
or one-ninth, to the Sacred Harmonic Society ; £6,000, or 
six-ninths, to the Crystal Palace Company ; and the remain- 
ing £2,000, or two-ninths, in a joint investment towards a 
guarantee fund for the Handel Centenary Festival, proposed 
to be held in 1859, 

The gross receipts amounted to the large sum of £23,360; 
and it is gratifying to learn that of this, upwards of £11,000 
was obtained through the attraction of that stupendous 
work of genius, Jsrael in Egypt. This fact speaks well for 
the increasing musical taste of the English public; and it 
may be fairly questioned whether such a result could have 
been arrived at in any city of the world except London. 
It should be borne in mind, that notwithstanding its 
grandeur—notwithstanding the unanimous verdict of musi- 
cians—Jsrael in Egypt has never hitherto been a popular 
work. At his own “oratorios” Handel was always com- 
pelled to curtail it, and to intersperse it with songs and 
other pieces from his lighter compositions, in order to pro- 
pitiate the questionable taste of the day. At the Festival, 
in the Crystal Palace, however, Israel in Egypt was per- 
formed without interlopations or omissions—just, in short, 
as it came from the pen of its incomparable author. 

The thought could not but arise, how equally gratified 
and astonished would Handel have been, to hear such a per- 
formance of his masterpiece as that at the Crystal Palace, in 
presence of 20,000 delighted listeners. 

The musical success of the Festival, and the perfect ar- 
rangements connected with the orchestra, have been the 
occasion of so much eulogy on the part of the metropolitan, 
provincial, and continental press, that nothing need now be 
added on that head. 

The universal interest excited was evidenced in the fact 
that upwards of 300 provincial and foreign newspapers sent 
special correspondents to report the performances. In many 
instances accounts were sent off from the Palace, by electric 
telegraph, at the close of each day’s performance, to various 
parts of the country. The inhabitants of districts, hundreds 
of miles away, had by this means an opportunity of perus- 
ing reports of the rehearsal and the concerts at their break- 
fast tables, on the following mornings. Curiosity thus 
stimulated, vast numbers were attracted to the last day’s 
concert, when the gigantic Jsrael put a seal upon the triumph 
of this unparalleled undertaking, 

The excellent arrangements for visitors, made by Mr. Fer- 
guson, manager of the Crystal Palace, and his active officers, 
had, doubtless, great influence upon the success of the 
Festival. Until the experiment was made, the possibility 
of securing comfortable accommodation for so many visitors, 
was generally questioned ; and it was suggested, moreover, 
that the effect of the music would be so overpowering, as to 
be scarcely endurable. 

These fears having proved groundless, thousands look for- 
ward to 1859 for a gratification which their timidity pre- 
vented them from enjoying on the first occasion. 

On one point considerable improvements may be expected. 
The adaptability of the Crystal Palace for musical purposes 
Is still defective in many respects. The Handel Festival, 
however, was justly regarded as a trial, and the experience 
acquired has conclusively shown that, with certain modifica- 
tions, the effect may be greatly enhanced, ‘To ingure this is 
in the province of the Crystal Palace Company. The com- 





mittee of the Sacred Harmonic Society, it is understood, have 
already matured plans for keeping in regular practice the 
large amateur chorus that officiated with such wonderful 
success at the Festival, and thus are doing their part with 
celerity. 

To conclude, it may be confidently expected that the year 
1859 (not only the hundredth anniversary of the death of 
Handel, but the fiftieth anniversary of that of Haydn, and 
the fiftieth anniversary of the birth of the greatest composer 
of sacred oratorios since Handel, viz., Felix Mendelssohn 
Bartholdy), will be memorable in the annals of music, and 
that the forthcoming Commemoration Festival will, by many 
degrees, surpass the splendour of its predecessor. 








HER MAJESTY’S THEATRE. 


Last evening the first of two extra performances, by Mr. 
Lumley’s entire operatic company, was given in presence of a 
vast and excited audience. e have only time to say, at 
present, that the opera was Don Giovanni, that the cast, the 
same as that of the regular season, included the names of 
Mesdlles. Piccolomini, Spezia, Ortolani, Signors Giuglini, Bene- 
ventano, Belletti, Corsi, Rossi, ete., and that the performance 
created a furore from beginning to end. This evenin 
Traviata will be performed, to be followed by the last scene 
from J1 Trovatore for Signor Giuglini. The extra performances 
will be restricted to these two nights, the artists being all com- 
pelled to leave London immediately, to fulfil provincial and 
continental engagements, 








DRAMATIC INTELLIGENCE. 


Haymarxet.—Mrs. Catherine Sinclair selected for her second 
essay before a London audience the part of Lady Teazle in the 
School for Scandal, in which she appeared on Wednesday 
evening, and satisfied us that our first impression was correct. 
Mrs. Sinclair evidently felt the meaning of the character, and 
scarcely a point, according to her conception, escaped her. Hers 
is a careful rather than a genial performance, and the lighter 
graces of comedy befit her talents more than the deeper feelings 
and intensities sometimes demanded even in the representation 
of homely life. Mrs. Catherine Sinclair was admirably a 
ported by Miss Talbot as Mrs, Candour, Mrs. Poynter as Lady 
Sneerwell, Miss Emma King—of whose future, by the bye, we 
entertain no small hopes—as Maria, and by Messrs. W. Farren, 
Howe, Chippendale, Rogers, Buckstone, and Compton, respect- 
ively as Charles Surface, Joseph Surface, Sir Peter Teazle, Sir 
Oliver Surface, Sir Benjamin Backbite, and Crabtree, The last 
two were inimitable. 

Aprtrut.—Mr. T. P. Cooke, who has entered into a brief 
engagement at this theatre, and who last week transferred his 
William, in Black-Eyed Susan, from the Haymarket to the Strand, 
appeared, on Monday night, in his old and favourite part of Lon 

‘om Coffin, in The Pilot. The piece is literally the most absu 
ever written, and the character hardly a whit better. Mr. T. P. 
Cooke, however, triumphed over both piece and part, and, by the 
force of his admirable and nautical acting, converted the author’s 
brass into gold. The drama enjoys the advantage of pretty Miss 
Mary Keeley’s acting and singing, and Mr. Wright’s outrageous 
caricature in the acting. 

SaDLERS’ Wruts—On Saturday last, Sadlers’ Wells reopened 
with Hamlet, Mr. Phelps, of course, assuming the part of the 
Prince. On Tuesday, Mrs. Charles Young, a lady new to the 
London boards, essayed the part of Julia, in the Hunchback, 
with moderate success. She is young, good-looking, natural, 
and “only wanting in intensity.” Shakspere’s Love's Labour 
Lost is announced, with new and appropriate scenery and 
decorations, 


Miss Vicrorrge Batre, our popular young English soprano 
has finished her tour with the Royal Italian Opera troupe, an 
has left England for the Baths of Biarritz, to recruit her health 


for the ensuing London season. 
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THE FIRST POMERANIAN VOCAL FESTIVAL 
AT STETTIN. 
(Translated from the Neiderrheinische Musik-Zeitung.) 

Tue first provincial Vocal Festival celebrated at Stettin, on the 
24th, 25th, and 26th July, produced, generally speaking, a very 
favourable impression on the public. So much, at any rate, is 
certain: the result far surpassed the anticipations formed of 
it. As far as regards the outward splendour lavished on it, we 
rarely meet with so much at events of this description. In spite 
of the notorious deficiency of lodgings in Stettin, the arrangements 
made for the reception of the artistic visitors reflect great credit 
on the town—a fact which will undoubtedly exercise a favour- 
able influence on all future festivals there. Contrary to expec- 
tation, the number of vocalists engaged swelled up to about 750. 
The name of Liwe had certainly a great deal to do with the 
universal interest thus manifested for the Festival. Fresher and 
more active directors might have been found, but, in order to 
have a musical celebrity at the head of the affair, and to 
assure a general interest for it, Dr. Léwe was chosen General 
Director by the committee. Nothing can be said against this, as 
far as the above reasons are concerned, but the choice cannot be 
called a happy one, if we look at its musical success, the enthu- 
siasm with which every singer was inspired being crushed by 
the unexampled torpidity with which the “ master with a Euro- 
pean reputation” conducted—a torpidity calculated to drive mad 
every one acquainted with music. To this we may add, for the 
=e of increasing the offence against music to the highest 
possible pitch, the horribly languid tempi from which, with the 
exception of Ze Désert, all the compositions, not written by 
Dr. Liwe, had to suffer. 

The first day’s performance consisted of Léwe’s “Salvum fac 
regem,” with his oratorio, Die Zherne Schlange, and F. David’s 
symphony-ode, Le Désert. The first two works produced a 
somewhat wearisome impression, for, in spite of many unde- 
niable beauties, the ‘means employed did not come up to the 
artistic idea, while the whole was deficient in a necessary 
climax. The distribution of the very numerous solo parts was, 
also, extremely bad, so that even persons of an unmusical 
nature must have suffered from twitchings of the nerves, 
Under such circumstances, a tremendous success was secured 
for Le Désert. We may, perhaps, ascribe to the fact of Dr. 
Liwe having some particular partiality for this work that it 
was conducted on principles different from those by which 
Dr. Léwe was actuated when conducting the remaining com- 
positions, his own, of course, excepted. Thus the first day con- 
cluded, at least, in a satisfactory manner. 

“Get on slowly” might have been placed, as a distinctive 
motto, before Léwe’s music desk, on the morning of the second 
day ; every movement of his bdton was an enthusiastic and 
eulogistic speech on this same motto. Poor Mendelssohn ! 
couldst thou but have known that thy work, thy sublime 
“Festgesang an die Kiinstler,” would have been so shamefully 
treated, thou wouldst certainly have committed it a prey to 
the flames. It was evident that the two sub-conductors, ren- 
dered necessary by the row of columns which divided the hall, 
would willingly have increased their speed ; but, in order to 
avoid a general confusion, they were obliged to content them- 
selves with Dr. Léwe’s snail’s pace, and thus Mendelssohn’s 
magnificent creation, every note of which breathes inspiration, 
was totally ineffective. The second piece, Mozart’s air “O Isis 
und Osiris,” from Die Zauberflite, was, also, an unpardonable 
crime against its immortal author, for it was given by a 
singer (7), who, besides being deficient in everything else, had 
not the first requisite, namely: a voice. What he called his 
voice sounded, as a local paper very pointedly observed, “as if 
it were inside a leather case.” That Marschner’s “ Liedes- 
freiheit,” with the exception of the solo, which was conducted by 
the General-Director, was duly appreciated, is attributable only to 
the bold victory achieved by the director of the wing where the 
second tenor and first buss were. Herr Beschnitt, director of the 
Liedertafel here, took advantage of the opportunity afforded him 
by the part of the second bass, and the subsequent second tenor, 
and led his wing separately under fire. In Handel’s following 
soprano air, “ Hore, Israel,” Mad, Flintzer-Haupt, prima donna 


at the theatre, obtained, by her excellent execution, a great 
deal of well-merited applause. Quite as praiseworthy was the 
artistic performance of Herr Lemper, who sang a pleasing piece 
by Karasowski, “ Abend-Empfindung beim Kloster.” Horace’s 
“Otium,” a chorus by Dr. Liwe, which came next, passed over 
without exciting the least interest, and Mendelssohn’s “ Froher 
Wanderer ” must have been tired to death, for this beautiful 
chorus was sung in regular choral time. But although the slow 
tempt were, of themselves, quite sufficient to distort the choruses 
to such a degree as to render them irrecognisable, there was 
another circumstance which rendered completely impossible any 
effect that might, in spite of other drawbacks, have been pro- 
duced. We shall hardly be believed when we state that all the 
male choruses were sung with an organ accompaniment. This 
was most offensive in Becker’s “ Kirchlein,” and Mendelssohn’s 
song, “ Der frohe Wandersmann.” All remonstrances as to the 
impropriety of such an accompaniment were totally disregarded 
by the “master with a European reputation,” who, of course, 
must best understand these things. 

Such was the morning of the second day. In the evening 
there was a concert, the different pieces in the programme 
being executed by several local and other associations. Among 
the latter, those of Anclam and Stralsund have a right to our 
thanks, Of the former, the Liedertafel’s rendering of a com- 
position by Herr Beschnitt, “Der Lethetrunk vom Rhein” was 
very praiseworthy, and, according to the unanimous opinion of 
the local critics, would have carried away the prize, had any 
prizes been awarded. The evening’s performances were 
generally very satisfactory and creditable. After the concert, 
there was a public supper in the garden of the Schiitzenhaus, 
at which the different associations vied with each other, in con- 
tributing to the general amusement, by the performance of 
serious as well as gay compositions. It was, in every respect, a 
delightful evening. 

I forbear giving an account of the third day, on which we 
had the National Festival in the Julo, a small wood situate on 
the banks of the Oder, and where, on this occasion, more than 
25,000 people were collected, since, on account of the immense 
throng of human beings, it was impossible to get near the 
singers, who were, moreover, inattentive. A procession by 
torchlight, in honour of Dr. Liéwe; the Head-Burgomaster, 
Herr Herring ; and Herr Sterbach, who had greatly exerted 
himself for the promotion of the festival, concluded the pro- 
ceedings. 

As I have been told, the Second Grand Pomeranian Vocal 
Festival will be celebrated in two years’ time. We wish it all 
possible success! The first step is taken towards Pomerania’s 
asserting her position in a musical point of view. Only let the 
committee, when selecting their principal director, profit by the 
sooner they have gained at this first Provincial Vocal 

estival. 





MapameE Rupersporrr, Madame Amadei, Mr. Charles Braham, 
Mr. Thomas, and Herr Molique, with Signor Alberto Randegger 
as conductor, are about to proceed on a tour to the provinces 
and Ireland. 

_Teresa MiLAno.1o, the celebrated violiniste, will henceforth 
give up playing in public, having lately been married to Captain 
Parmentier, of the Engineers, aide-de-camp of General Niel, who 
is himself a clever amateur. 

Dr. Mark and his young pupils have met with great success 
at Newcastle-upon-Tyne—where they have played to crowded 
houses. They commenced their tour through Scotland, at Kelso 
and Hawick, where they also met a flattering reception. 

THE LATE Festiva, or THE THREE CHoIRs—As we antici- 
pated in our remarks at the close of the late meeting, the sum 
realised for the charity now amounts to upwards of £1,000. 
F. Williams, Esq., has also given a donation of £10, making the 
total at present £1,018. Further donations are confidently 
anticipated.— Worcester Journal. 

Musicar INTELLIGENCE—(From our own Pianoforte Tuner).— 
The waste ground in Farringdon-street has just been taken by a 
large company, for the purpose of erecting in London a third 





Italian Opera House! ! !— Punch. 
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THE PRINCE DE LA MOSKOWA. 


From the Niederrheinische Musik-Zeitung. 


On the 25th July, died in Paris, of a neuralgic affection, the 
Prince de la Moskowa, son of Marshal Ney, who gained his 
title of Prince at the passage of the Borodino. 

Born in the year 1803, he witnessed, as a boy, the splendour 
of the first Empire, and remained, as a man, true to the poli- 
tical principles and views required by the grand reminiscences 
bequeathed him by his father. In the year 1828, he married 
the daughter of Jacques Lafitte, and assumed an important 

osition in the military and political world. Richly endowed 

* nature with mental qualities, he combined, with a thoroughly 
serious yearning for the arts and sciences, an extraordinary 
facility in comprehending and mastering the most opposite sub- 
jects, so that it would not be an easy task to find, in the higher 
ranks of society, any one who combined so varied an education 
with so much profundity and such practical experience, as the 
Prince de la Moskowa. 

We cannot here enter upon what he did in his military and 
political career: we dedicate these lines only to the service he 
rendered music, for which his death is a real loss. 

He received from Nature a great aptitude for music. This 
was manifested very early, and its development accelerated 
by an uncommon elgg for the art. When no more than 
thirteen years of age, he had already composed a mass, per- 
formed at Lucca, and favourably received, even by good judges. 
What was considered particularly striking and unusual, was the 
fact of a boy studying the old sacred masters, and uniting with 
this a happy imitative talent. 

This tendency for the old Italian sacred-music the Prince 
followed up, fostered and cherished, from his earliest youth all 
his life; and, by collecting, performing, and diffusing this music, 
dida very great deal to Lane it. In spite of his predilection 
for this style, in which, also, he tried his hand in several origi- 
nal compositions, his musical taste and exertions were not at all 
one-sided. He appreciated the Beautiful in every kind of 
composition, and even laboured himself in the most opposite 
style, since he subsequently turned his talent to comic opera. 

Even while yet a youth, he devoted a great deal of money, 
time, and trouble, to collecting the autograph compositions of the 
great masters of the sixteenth century, and soon had one of 
the richest libraries existing, as far as old sacred music was con- 
cerned. He was not, however, contented with merely collecting, 
but exerted himself, likewise, to make public many of the trea- 
suresthus dugup by himself,and endeavoured torestore them once 
more to life for the lovers of art at the present day. For this pur- 
pose, he founded, inconjunction with Adolphe Adam, the Sociétédes 
Concerts for sacred and classical music. The performances of the 
Society attracted the most select members of the musical 
world in Paris, and tended very much to purify and awaken a 
taste for sacred compositions. He had, it is true, to struggle 
most, in this respect, with the Parisians’ love of novelty and 
change, as well as with the horrible state of sacred composition 
and organ-music in France generally; but he followed up his 
object with indomitable perseverance, and his efforts are far 
from having proved ineffective. Besides, we must appreciate 
such efforts for art more by the will than by the deed. 

That such a man, so highly gifted and educated, artistically 
speaking, and holding so high a position in society, was distin- 
guished for advancing, supporting, and patronising artists and 
art, is a fact which scarcely requires to be mentioned. He 
devoted his sympathies, both verbally and practically, to the cul- 
tivation of music in its entire scope, but more especially to that 
branch of it to which he was especially partial. Hence it was 
that historical concerts, such as those got up by Fétis, in Paris, 
in the first place, and afterwards those started by Delsarte, 
were particularly favoured with his patronage. The founding 
of the Conservatory for Sacred Music, by Niedermayer, too, met 
in him with a strong supporter. 

In the midst of his archeologico-musical labours, he found 
time and inclination for composing comic operas—a rare occur- 
rence in the case of a musician with so serious a turn of mind, 
but which was formerly often to be met with in Italy, As an 


instance of this, we may mention Pergolese, who gained as 
much praise by his comic opera, La Serva Padrona, as by 
his Stabat Mater. The Prince de la Moskowa produced his 
opera, Le Cent-Suisse, in June, 1840, at the Opéra-Comique. 
It met with an equally favourable reception from the critics and 
the public at large, and ran a hundred nights. Mdlle. Darcier, 
one of the most pleasing and clever singers of Paris, made her 
first appearance in it. His second opera, Yvonne, was given, at 
the same theatre, in 1855, but was not so successful, although it 
is said to be rich in melody. According to a Paris newspaper, 
the Prince was employed, during the latter years of his life, on 
a grand dramatic composition, which, according to report, is 
nearly completed. 

As a literary man, the Prince first tried his hand on a subject 
perfectly unconnected with music, namely, a pamphlet on 
the amelioration of the breed of horses, for among his favorite 
pursuits was that of horse-racing, in which he Ly dar a principal 
part in 1828 and 1834, The opinions of one of the first sports- 
men in Europe could not fail to produce a sensation, and pro- 
cured him a reputation of a very different kind and in very 
different circles to that which he enjoyed in musical matters. 
At a later period several articles, mostly of an artistic nature, 
written by him, appeared in the Constitutionnel, the France 
Musicale, and the Revue des Deux Mondes. In the last-named 
journal especially was published a very attractive series on 
Algeria, describing, in a characteristic, acute, and clever 
manner, the impressions produced on him by his journey 
through the French possessions in Northern Africa. 








ADVERTISEMENTS. 
H{OABSENESS, SORE THROAT, LOSS OF V OICE 


IRRITATION of the BRONCHIAL TUBES, cured, and a perfectly Clear 
Voice produced by the use of Wilkinson, Bridge snd Co.’s BRONCHIO-THORACIC 
LOZENGES, prepared from a receipt of one of the most emiuent Physicians of 
the day. 
They are especially useful to Vocalists, Members of Parliament, Cl mn, 
Barristers, Public Speakers, &c., and, as a general Cough Lozenge, unequalled. 
Prepared only and sold in boxes at 1s. and 2s. 6d.; also in tins, at 4s. 6d., 10s. 6d., 
and 20s, each, by Wilkinson, Bridge, and Co., Chemists, at Bridge’s celebrated 
Sarsaparilla, and Ginger and Camomile Depdt, 270, Regent-street, London, W. 








LADIES AVOID TIGHT LACING, AND TRY WILLIAM CARTER’S 
& d. 


s. da, 
Elastic Coutil Bodices (fastening in front) .....ssesecees 3811 to10 6 
Self-lacing patent front-fastening Corsets ....+esseeees - 8 6 tol4 6 
Family and Nursing Stays (self-adjusting) .....-..s+ss:- 9 6 to 21 0 
Paris Wove Stays (all sizes) ......0.00 sscccseeses 5s. 6d. 9 Gandl2 6 





Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 





LADIES’ VIGORNIA ROBED CRINOLINE SKIRTS, IN ALL COLOURS, 


(QUITE NEW.) ad % d 
Parisian Eugenie Hoop Skeleton Skirts ......seseesseeees 5 6told 6 
Full Size Crinoline Petticoats (grey and white) ......++++ 8 6tolé6 6 
Watch-spring Crinoline and Muslin Skirts .....-..sse00 15 0 to 30 0 





Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 
N.B.—Engravings of the above, or Wholesale Lists, free. 


SHAWLS, DRESSES, AND CLOAKS 


Of every Description, CLEANED, and the colours preserved. Black Dyed for 
Mourning every Wednesday, and finished in a few days, when required. Bed 
Furniture and Drawing-room Suits cleaned, dyed, and finished in the best style, by 


SAMUEL OSMOND and Co. 
8, IVY-LANE, NEWGATE-STREET, LONDON. 
Established above acentury. Orders by post promptly attended to. 











LAIR’S GOUT AND RHEUMATIC PILLS.—Price 


1s, 1}d. and 2s, 9d. per box. This preparation is one of the benefits which 
the science of modern chemistry has conferred upon mankind; for during the 


first twenty years of the present century to speak of a cure for tLe Gout was 
conaidered 6 romance ; bas wow the efficacy and safety of this medicine is so fully 
demonstrated by unsolicited testimonials from persons in every rank in life, that 
public opinion proclaims this as one of the most important discoveries of the 
present age. These pills require neither attention nor confinement, and are 





certain to prevent the disease from attacking any vital part. s 
Sold by Prout and Harsant, 229, Strand, London ; and all Medicine Vendors. 
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PRATTEN’S PERFECTED FLUTE, 


ON THE 


OLD SYSTEM OF FINGERING, 


MANUFACTURED BY 


BOOSEY AND SONS, 


24 & 28, HOLLES STREET, LONDON. 














Messrs. Boosry & Sons have the pleasure to announce that they have entered into arrangements with Mr. R. Sipyzy Pratren 
(principal Flute of the Royal Italian Opera, Philharmonic, Musical Festivals, &c.), for the sole manufacture of his truly 
“ Perfected Flutes,” which, possessing not only a perfect intonation and equality, with the greatest amount of tone ever produced, 
have this advantage over all other modifications of the instrument, that the fingering of the old Flute is preserved. The 
improvements introduced in the “ Perfected Flute,” have been extended to Military Flutes, Piccolos, and Fifes: instruments 
hitherto totally disregarded by Flute manufacturers ; but which, however, Boosey and Sons, with the assistance of Mr. Pratten, 


can guarantee to be equal in every respect to the Concert Flute. 


LIST OF PRICES. 


CONCERT FLUTES. 


1. Of Cocoa Wood, with 11 Silver Keys, on French Pillars, Cork and Silver Joints, Case, &c., complete, 
and superbly finished a = 5 i ee eee es ae ses ans oe 
*,* The Keys of this Instrument are so arranged that, without changing the position of the right hand, 
the following shakes are obtained, namely, A flat and B flat, A natural and B flat, B natural and C 
natural, B natural and C sharp, C natural and D natural, C sharp and D natural, Most of these shakes 
are impracticable upon all other Flutes with the old fingering. : 
2. Ditto, with 9 Silver Keys, ditto, ditto, ditto, ditto, ditto 








*,* The 9th Key is an additional C key used by the thumb of the left hand, so constructed as to enable the 


performer to play from B flat to C, and vice versd, by the slightest movement of the thumb, thus render- 


ing all the scales in flat keys extremely easy. ’ 

3. Ditto, with 8 Silver Keys, ditto, ditto, ditto, ditto, ditto 

4. Ditto, with 9 Silver Keys, on knobs, with Silver Mountings, Case, &c., complete... : be 20s 

5. Ditto, with 8 Silver Keys, ditto, with ditto, ditto, ditto ee oe ae 

6. Ditto, with 8 German Silver Keys, ditto, with German Silver Mountings, ditto, ditto ... re ets 
Either of the above Instruments, of old and beautifully marked Boxwood, at the same prices, 


E FLAT AND F FLUTES. 


7. Of Cocoa, or Boxwood, with 8 Silver Keys, on Pillars, Case, &c., complete 
8. ditto ditto | with 8 German Silver Keys, ditto ditto ... 
9. ditto ditto | with 6 German Silver Keys (without case) 

10. Of Boxwood, with 6 Brass Keys and Mountings : see eee eee 
11. ditto with 4 ditto ditto... oe aT a00 oe 


PICCOLOS IN D, E FLAT, AND F. 


12, Of Cocoa or Boxwood, with 6 Silver Keys on Pillars, with Case complete ove 
13, ditto ditto with 6 German Silver Keys ditto, ditto ... so ry ons 
14, ditto ditto with 5 Silver Keys ditto, ditto ... ae os gee 
15. ditto ditto | with 5 German Silver Keys ditto, ditto .., ove eve eee . 
16, Of Boxwood, with 5 Brass Keys and Mountings _— ditto, (without case) . F 


Any of the above Piccolos, with Tuning Slide and Screw Cork, 10s. 6d. extra. 


FIFES IN B FLAT OR C, 


17, Of Cocoa Wood, with 4 German Silver Keys on Pillars, German Silver Mountings 
18, Of Box Wood, with 4 Brass Keys, ditto, Brass Mountings ie 
19. Ditto, with 4 Brass Keys on Knobs, Brass Mountings ste “aa mea 





Messrs. Boosry Anp Sons would particularly recommend the Fifes with Keys on Pillars, in preference to those on the old 
system of knobs, which continually break. The cost is a few shillings more in the first instance, but their great durability 
renders them considerably cheaper in the end. 


Every Flute, Piccolo, and Fife, as completed, is tested and tuned by Mr. Pratten; Stamped 
R, S. Pratten’s Perfected ;” and accompanied by a Certificate bearing his Signature. 
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NEW FOREIGN MUSIC WAREHOUSE, 


244, REGENT STREET, 
(CORNER OF LITTLE ARGYLL STREET.) 


MESSRS. DUNCAN DAVISON & CO. 


Beg to announce that they have commenced business at the above address, as 


IMPORTERS AND PUBLISHERS OF FOREIGN MUSIC. 


Having made special arrangements with the house of 


BRANDUS, OF PARIS, 


They are enabled to supply all the valuable Musical Publications of that eminent firm, as well as those of Mztssonn1zR, and other 
. well-known French Publishers, on the most moderate terms. 
The attention of Professors is particularly requested to Duncan Davison and Co.’s new and superior editions of 


MOZART’S SONATAS: 


OF THE 


CONCERTOS, SONATAS, AND TRIOS OF BEETHOVEN: 


AND OF THE CLASSICAL COMPOSITIONS OF 


MENDELSSOHN, HUMMEL, WEBER, &c, &ce. 


The Catalogue also embraces a large and varied assortment of the lighter productions of 








ADOLPH ADAM, H. CRAMER, ROSELLEN, 

F. BEYER, DUVERNOY, TALEXY, 
BURGMULLER, LE CARPENTIER, WOLFY, &c., &c., 
Besides an immense number of standard and special works for 

VIOLIN, FLUTE, BASSOON, 
VIOLONCELLO, CORNET-A-PISTONS, GUITAR, 
TENOR, HORN, HAUTBOY, 
HARP, CLARIONET, &e., &. 


A large selection of French and Italian Songs, Duets, and a new and comprehensive publication, entitled 


“REPERTOIRE GENERAL DU CHANTEUR,” 


Being a selection of the most popular French and Italian Operatic and Chamber Songs, in separate volumes, classified for 


SOPRANO, MEZZO-SOPRANO, BARYTON, and 
CONTRALTO, TENOR, BASS. 


Uniform with the popular and valuable 8vo. editions of 


OPERAS FOR VOICE AND PIANOFORTE, 


With French, Italian, or German words, Composed by 


ADOLPH ADAM, DONIZETTI, NICOLO, 
AUBER, GLUCK, ROSSINI, 
BAZIN, GRETRY, SACCHINI, 
BEETHOVEN, -HALEVY, WEBER, 
BELLINI, HEROLD, &c, &c. 
CHERUBINI, MEYERBEER, 





LONDON: 
DUNCAN DAVISON & Co., Importers and Publishers of Fortean Music (Dépét Général 
de la Maison Brandus, de Paris), 244, Regent-street, corner of Little Argyll-street. 
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THE NEW ALEXANDRE HARMONIUM. 


THE LAST PATENT—(TAKEN OUT IN JULY, 1857). 
THE COMPLETE OR DRAWING-ROOM MODEL. 


Tue most important of all improvements has just been added to the Harmonium, by which the tone of the instrument is 
enriched, and made as soft as possible, without the loss of power: it enables any pianoforte player at once to play with expression, 
and without any of the difficulty attending the use of the old Expression Stop. Every instrument made under this patent can be 
played with perfect expression, even without its being necessary for the performer himself to supply the wind. A handle is 
attached, enabling any one to take this labour from the performer, which is found at times a fatigue to ladies. A Perfect 
Diminuendo and Crescendo is attained with ease, by the use of what may be termed a knee-swell. The bass can be perfectly 
subdued, and the treble increased, or vice versd, as the music may require; but beyond this, every single note can be increased or 


diminished with the greatest facility. 


The drawback to— 
THE HARMONIUM FOR THE DRAWING-ROOM 
has hitherto been, that without great skill and practice on the part of the performer, it was extremely difficult to subdue the tone 
sufficiently, and the character of tone was too reedy. 
THE NATURAL TONE OF THE DRawinc-RooM MODEL IS SOFT AND SWEET, and greater power is obtained at will by the use of 
the knee-swell, instead of, as in other descriptions, where the natural tone is loud, and only to be subdued by the skilful use 


of the expression stop. ‘ 
The tone is round and rich, and with none of the reedy character, which at least, in a room, is objectionable. When the swell 


is used the fullest power is likewise obtained. : 

The New Patent being expressly for Harmoniums intended for the Drawing-room, for the accompaniment of the voice, and 
for all the most refined purposes of the instrument, is adapted only to the three descriptions most in vogue for these purposes, 
viz., to the Harmoniums with Percussion action, and three Stops, eight a and fifteen Stops. The increase in price for the 
addition of all the advantages of the New Patent over similar instruments without it, will be seen to be but trifling. 


DRAWING-ROOM HARMONIUMS, 
(NEW PATENT, WITH SWELL). 
No. 1.—In Rosewood, one Row of Vibrators, three Stops, Percussion Action, Knee Swell, and blower at the back .., sue one 25 Guineas, 
y»» 2.—In Rosewood (2 Rows of Vibrators), with 8 Stops, Percussion Action, Knee Swell, &c., &. ... ae veal web des 85 bs 
» 3.—The COMPLETE HARMONIUM, in very handsome Rosewood or Oak case, 44 Rows of Vibrators, 15 Stops, including 
all that are found in the best of former Harmoniums (the Patent Model), and in addition an entirely new and beautiful 
Stop (la Voix Céleste), the Percussion Action, Knee Swell, blower at the back, and, in fact, every improvement that has 
been hitherto applied to any Harmonium... es aes bs eee oe ees sas eu vee +e 60 Guineas, 
N.B.—The Complete Harmonium is also a larger Instrument than the Patent Model, 




















Messrs. CHAPPELL have just received a large number of the popular 
ALEXANDRE HARMONIUM AT SIX GUINEAS, 
Also an immense stock of all other descriptions. 


. 1.—In Oak, with 1 stop vee eee eee eee eee eee tee eee eee oe one see se» 10 Guineas, 
2.—In Mahogany ditto ... ove ave ens eee eee toe eee eee eee oo tee ove, ae e 
3.—In Oak, with 3 stops ... a ne ¥e ss He ey iss ... 15 Guineas; or in rosewood 
4.—In Oak or Rosewood, and 5 stops... " tee eee oe tee ove tee a + 22 and 
5.—Ditto ditto and 8 stops... os ue tee tee te tae wee ae ee BH a 
6.—Ditto ditto and 12 stops - vee vee vee eee eee ai ae sad 
7.—In Oak, 1 stop, and percussion action eee 
8.—In Rosewood, 3 stops, and percussion action... . 
9.—In Oak or Rosewood, 8 stops, and percussion action 

10.—In Oak case, 12 stops, and percussion action 
11.—In Rosewood case, 12 stops, and percussion action ao ess eee vee oe 
12,—The Patent Model, in very handsome Oak or Rosewood case, 15 stops, percussion action, &c. 





MESSRS. CHAPPELL beg also to call attention to their 
NEW AND UNIQUE COTTAGE PIANOFORTES. 


. 1,—In Mahogany Case, 6 7-8 octaves ’ seh soe oe . ». 25 Guineas, 
2.—In Rosewood, with Circular Fall, 6 7-8 octaves dee Ps ae fas aa ka ose ive ve 
3.—In Rosewood, elegant Case, Frets, ete. - tee “ wee ave tee ane ae we «85 
4,—In very elegant Walnut, Ivory-fronted Keys, etc. ... see eee vee oe ave eos sah . 40 
5.—The Unique Pianoforte, with perfect check action, very elegant Rosewood Case, 6 7-8 octaves “ne ws 40 
6.—The Foreign Model, extremely elegant, oblique strings, 7 octaves; best check action, etc. The most powerful 
of all upright Pianofortes a ioe vee “ 50 





Full Descriptive Lists of Harmoniums and of Pianofortes sent upon application to CHAPPELL and Co., 
49 and 50, New Bond-street, and 13, George-street, Hanover-square, 


N.B. An Immense Assortment of New and Second-hand Instruments, by Broadwood, Collard, and Erard. 
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